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naszg inicjatywe.
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Dear Readers,

This special issue of Silva laponicarum A #£ contains the
contributions delivered after the Students’ International Japanese
Studies Workshop held in Murzasichle on April 17-22, 2012. The
workshop was organized by the students’ circle and the staff from
the Japanese Studies Department of the Jagiellonian University in
Cracow.

We would also like to announce that beginning from the year 2014,
in which our quarterly is going to celebrate its 10th anniversary, that
is, from this fascicle, the papers published in Silva laponicarum are
going to receive DOI (Digital Object Identifier). Herewith we would
also like to thank all persons and institutions involved in this process
for their continuous support for Silva.

The Editorial Board E-mall: slivajp@@amu.edu. pl
and the event participants
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Arkadiusz Jabtaski
On Japanese Adverbs and Quasi-Adverbs

DOI: 10.14746/sijp.2015.38/39.1

ABSTRACT

Adverbs are undoubtedly the most disputable clasgpanese lexicon, which
may be recognized mainly to the fact the therermtetoo many specialized
(regular, pure, strong) adverbs in Japanese, astlthor puts it. In this paper,
the semantics, morphology and syntax of Japaneserlzidl elements have
been analysed, along with their tentative clas#ifin into regular adverbs and
quasi-adverbs, the latter including the instandexdwerbial forms and usage of
other elements. Special emphasis was put on thengrbJapanese onomatopeia,
which often tend to be, probably not quite corggctecognized as adverbs.
While they may often be found in the adverbial fosiin Japanese sentences,
they reveal surprisingly many similarities to nouns

KEYWORDS: Japanese grammar, parts of speech, advenbsyatopeia

The Most Disputable Class of Lexicon

Adverbs may be considered the most disputable ofadapanese lexicon.
Also in a minimalistic approach to the Japanesdspair speech, which
distinguishes four basic categories of lexicon,eads are listed on an
optional basis, as the last class of Japaneselexic

NOUNS (with their sub-classes),
VERBS (with their sub-classes),
ADJECTIVES (with their sub-classes),
ADVERSBS (if any) (cf. Jabtaski 2013).

It should be noted that the elements not belontgirtge four groups listed
above are categorized by the quoted source aslasdres of nouns and
adjectives or grammatical markers, acting as arnyilelements and not
bearing any independent meaning (bging:, notshi i, that is).

Semantics, Morphology, Syntax
From the point of view of methodology, the folloitthree approaches to
parts of speech may be considered most commonguistics.



Arkadiusz Jabtaski

1. SEMANTIC {miteki kijun EFRAYEHE) - related to meaning(s).

2. MORPHOLOGICAL keishikiteki kijun /¥ =) 2 %) — related to
inflection paradigm(s).

3. SYNTACTIC (onriteki/ togoteki kijunimHny « FAEMFEHE) -

related to role(s) in text and co-text (cf. Lyor82 Vol. 2: 52, Polaski

1995: 92-94, Tanaka et al. 1988: 469-471).

Selected elements of the above set may be moreseruseful for the
purposes of actual description of a certain codetlie very same reason it
is probably not possible to achieve a complete aadisfactory
classification of a code lexicon with only one sléisation technique. As a
consequence, a mixed approach to the parts of lsgeecbeen proposed,
in order to minimize the disadvantages of each @ggr and maximize
their possible advantages (Jatshi ibid.)

Adverbs as a Grammatical Notion

A simple review of adverb properties reveals thkasic semantic,
morphological and syntactic features, respectively.

On the SEMANTIC level adverbs may be recognizefdrasiding answers
to a questionHow? Such question is usually asked only after the more
basic questions oWho? and What? have been asked. Moreover, it is
possible that the question may not be asked andesed at all in many
cases

On the MORPHOLOGICAL level adverbs may reveal corapee and
superlative forms, although they are usually caergd uninflected
(revealing one-element paradigms).

On the SYNTACTIC level adverbs serve to modify wednd adjectives
(actions and states), not tangible objects. From pbint of view of
ontology it may be regarded a second —probably msce sophisticated,
but at the same time less used than nouns, vetbadjactives — level of
signification.

Adverbs in Polish and European Grammar

Despite the relatively simple properties of adverhentioned in the
previous section, further insight into the advedfirdtion may expose
major inconsistencies. Some grammatical sourcet pat at the diversity
of adverbs, stating that ,the so-called traditioadierbs include many
sub-classes” and list their different functionsclsias modifying whole
sentences (cf. Lyons 1989 Vol. 2: 75-77). One dfsRdexicographical
sources confirms an important relation between @xdvand adjectives
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On Japanese Adverbs... SILVA IAPONICABM XXXVII/XXXIX

stating that ,adverbs are created from adjectives iregular and serial
manner” (Tokarski 1971: 70-76). While this featofeadverbs is going to
be analyzed further below, it should also be ndted the same author
mentions the existence of ,compound” Polish advddesidentally, their
English counterparts may also be recognized as poomd”): na dobre
‘for good’, po dawnemuas it was [in the past]'po francusku‘in [a]
French [manner]'bez malajust less than’z paiska ‘like a lord’ (ibid.)
The interesting feature of elements belonging ® Rtter group (both
Polish and English), along with their analyticalu{tiielement) character,
is the fact that at least most of their componargsnot adverbial units.

Adverbs in the Grammars of Japanese

Japanese adverbs are relatively often recognizedrs of speech by the
grammarians of Japanese. Adverbs have been reedgramong others,
by Chamberlain (1898: 231-236) and Yoshida (192R8-126). They are
present also in the Japanese school grammar (Hahimfter Kindaichi
et al. 1988: 144) and have been listed in the mestent and
comprehensive Polish approach to Japanese grarhluszgza et al. 2003:
190-265). Some sources mention that adverbs exjuteas gainengofif
‘&g, but function as supplementary elemerit&fysgo FilH7E) (after
Tanaka 1988: 470). While there seems to be no @agrisy about the facts
that adverbs may link with verbs and adjectives #rat they may be
coined from non-conjugable adjectives, further gifasation of this
category reveals certain incompatibilities. Huszetaal. for example
(ibid.) distinguish between regular adverbs (intigrs, quantifiers, modal,
temporal, conditional) and sound symbolisms (onedvemd reduplicated).

Japanese Adverbs as a Class of Lexicon

The main difficulty seems to be related to the tayered character of
Japanese (and not only Japanese) adverb definiticsuch approach, the
semantic and syntactic definitions of adverbs &ienaconfused, which is a
side effect far from desirable in an effective sification of lexicon.

In a description of the adverb category proposddvbehe (Japanese)
adverb sub-classes include the following two grolgiSGULAR (strong,
specialized) adverbs (Adv) and QUASI-ADVERBS (weakdapted
adverbs), of which the latter group includes seha&rb-groups:

- adverbial forms/usage of conjugable adjectives (A
- adverbial forms/usage of non-conjugable adjest{i¢A),
- verbial forms/usage of other elements.

13



Arkadiusz Jabtaski

Such sub-division of the adverb category may sicguittly facilitate

proper distinction between the actual adverb ufédverbs) and the
adverbial usage of other units (non-adverbs). Mtetailed properties of
groups and sub-groups listed above are describib ifollowing sections.

Regular Adverbs (Adv)

Regular adverbs reveal relatively few represergativlhis feature has
already been rightly pointed out by Chamberlainpwiplicitly mentioned
that: “Japanese has few if any true adverbs” (Cleaiain 1898: 231). Also
in the following paragraphs and sections it seariset instructive to rely
on the interesting conclusion that Chamberlainsskifndraws from this
fact: “Almost all the words corresponding to ourvexbs prove, on
examination, to be stragglers from the other paftsspeech. It will,
however, afford some insight into the nature of theguage, and be
practically useful to students, to glance at theows expedients by which
the necessity for adverbs is obviated” (ibid.)

It is, at the first place, necessary to directriger’s attention to the trivial
though important feature, that is, that Japaneserbd are in general
semantically close to regular adverbs of other Uaggs. While this
property alone may not necessarily constitute aiarweason to recognize
the category of adverbs in Japanese, it is relat@dore universal need for
dedicated verbal phrase modifiers, such as iniersifand quantifiers
(totemo & T % ‘very’, hotondo (F £ A & ‘mostly’, zuibun & %7
‘extremely’, nakanaka’ 72727~ fairly’) as well as carrying aspectual and
modal meaningschodo © X 9 & ‘exactly’, zehi &3 ‘by all means’
kitto % - & ‘surely’, tabun %%y ‘perhaps; moshit, L ‘if’, mo & 9
‘already’, mada % 72 ‘yet’) etc. Such elements, should they all be
classified as regular adverbs, may reveal moress typical actual usage
(as local and direct verbal phrase modifiers oglabal utterance content
modifiers), as shown in the three examples below.

Totemo tanoshikatta.& TH % L2> 72, 'l enjoyed it very much.’ (a
typical usage)

Chado maniatta. b x 9 EJIZH > 72, '[We] arrived exactly on time.’
(a typical usage)

Zehi kuwashiku shirabete hoshigFE#f L <G~ TIZ LV, ‘I insist
that it is checked thoroughly.’ (a less typical usage)

14
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From the syntax perspective the regular adverbsatespecialized and

strong adverbial character (they never or almogéneccur with a copula

and do not reveal any declensional or conjugatigmaperties — quite

contrary to the quasi-adverb units). In other wpislsech occurrences as
Mada desu. % 727, 'Not yet’ are obviously examples of elaborate
mental shortcuts rather than of systematic usagenaddverbial element

with copula. As such, they should be referred matbethe properties of

Japanese copula than to Japanese adverbs.

Adverbial Forms of Conjugable Adjectives (A)

The most regular technique of coining adverbiai®in Japanese is the
one with the use of connective forms of conjugatigctivesAky, as in
the examples below:

takai =\ ‘high, expensive~ takakuis < 'at a high price
hageshii L \» ‘severe’— hageshiku L < ‘severely’ etc.

Ame gahageshiku furidashita. i 238 L < BV Hi L 7=, It started to
rain heavily.’

Adverbial forms of conjugable adjectives revealamyerbial usage may
also be used in their connective function, as shiovtwo examples below.

Bukka gaakaku natta. #ffi7 & < 72 > 7=, ‘The prices gohigh.’

Bukka gatakaku, nichiyshin ga kaenai hodo datt#z iz < . HH
NHEZ72WIX ETE 72, ‘The priceswere so highthat it was impossible
to buy daily necessities.’

The most basic difference between thiau forms and regular adjectives
connective forms is the existence of their regutamparative and
superlative forms coined with the use of auxiliadverbs of comparative
(motto & - &, iss —J&, yori & ¥, all meaning ‘more’) or auxiliary
numeral nournchiban —% ‘most’, as in the example below. This feature,
at the same time, at least partly denies the cortymenognized fact that
adjectives are uninflected (their paradigm consistg of one element).

Sono sukto o haku to ashi ganotto futokumieru yo.”& ® A 71— K &%
CERNPH-EKRSAZSD L, ‘Andin this skirt your legs are going to
look eventhicker, you know.’

15
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Adverbial Forms of Non-Conjugable Adjectives (NA)

The non-conjugable adjective forms are in fact taporms, some of them
dedicated for such use. The most regular and pofganique of coining
adverbial forms of non-conjugable adjectives rezpiithe use of the
dedicated copula forfdA ni, as in the examples below:

kirei = 710> ‘nice’ — kirei ni  ZFLUMZ “nicely’,
arata #17- ‘new’ — arata ni#r7= 12 ‘newly’ etc.

Shinsetsu nioshiete kuretaBl )iz # x T< vz,  ‘[He] kindly
explained [it] to me.’

Such adverbial units, along with their purely adiva@rusage, tend also to
be used in their connective function, but neverctiom as phrase
connectors (for this purpose, a standard copula é& T is used).

Kantan ni natte kita. fiiBiiZ72 > C& 7=,  ‘[Things] got simple’
(connective usage: not as a phrase connector)

Kantan detsukaiyasuiffi B G <>7"\ >, (It is] simple and easy to
use.’ (connective usage: as a phrase connector)

The non-conjugable adjectives also coin their ragwomparative and
superlative forms with the use of auxiliary unitgdd above.

Yori kantan ni setsumei suru no wa fukani chikai. & » fEIZFH 3
5 DIFAFREIZUTY Y, ‘It is almost impossible to explain it in a more
simple manner.’

Adverbial Usage of Other Elements

Numerous non-conjugable adjectives, verbs and naumdexicalized in
their adverbial usage. Such usage (initially seeoy)ddoes not prevent
them from revealing certain (primary) adjectivalerlval or nominal
properties.

In order to investigate the properties of such gadserbs, it is necessary
to focus on their primary morphological propertiasually (and rightly)
considered non-existent for regular members ofitheerb category. It may
hence be effective to shift from ADVERBIAL FORMS &DVERBIAL
USAGE of certain elements traditionally definechdserbs.

16
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Adverbs and Adverbial Position

A brief look at (Japanese) syntax reveals sevesasiple positions a part
of speech may take within a sentence. These a@nguothers: SUBJECT
position, OBJECT position, PREDICATE position, ATIBRITE position,
ADVERBIAL position, MODAL position (cf. Jabski 2013).

However, when a part of speech takes the advepbaition, this very fact
does not change it automatically into an adverb.

Adverbial Usage of Verbs

Numerous verbs tend to occur frequently in advénisition. This does
not automatically exclude their regular verbal @ségcl. verbsomoikitte

] ->T ‘bravely , yorokonde=/A T ‘with pleasuré , hatashite

1Z72 LT ‘really; actually’ etc.), as in the following twexamples.

Taihenyorokondeimashita KZEA TWE L7z, ‘[They] were very
happy.’ (regular verbal usage)

Yorokonde ikimasu. = A T1T & £ 4, [l will be happy to
come.' (adverbial usage)

Conjugational paradigm of Japanese verbs may cen#i¢ above forms
rather as regular adjectival forms of verbs tharaetsial adverbs. Such
forms function as regular modifierdigshitte kuruzE > T< % ‘come
running’, katte kuru &> T< % ‘buy and bring’,tabete dekakeru £
~T 72T % ‘go out after a meal’) or be subjects to lexicafian (notte
kuru/iku/kaerut, > T< % - W<« 72 % % ‘bring/take/take home’).

Adverbial Usage of Adjectives

Numerous quasi-adverbs (especially those ending mijt are actually
non-conjugable adjectives lexicalized in their atha usage. Still, they
may function also as non-conjugable adjectivesh(wite dedicateda
form of the copula) and even as nouns in certamests. This applies
especially to the numerous quasi-adverbs of Chinasgin, which
originally function as limited nouns, including tlo@es listed below and
many others. Their respective properties may vaggificantly in their
actual usage.

zettai fftx ‘absolute; taihen K ‘serious’, kantan fii Hi ‘simple’, roku
% ‘decent; zuibunliE4y ‘extremely’, giizenf® X ‘accidental, sekkakuft
4 ‘rare’, man'ichi (man ga ichiys— (J773—) ‘by chance; daitai X
1K ‘almost;, taitei 72\ > T\ ‘general(ly), totsuzery2sX ‘sudden’ etc.

17
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Adverbial Usage of Nouns — The Iconic Nouns as Spalized
Quotations

Japanese iconic nouns are traditionally considienpdrtant in the process
of learning Japanese as a foreign language, althsingjlar elements exist
also in other languages (cf. i@ 2008 for Polish iconic nouns). They are
mentioned and described with adverbs in this @xtone of recent Polish
sources on Japanese grammar lists them as advéubzscga et al. 2003:
190-265).

At first it should be mentioned that the iconic neushould not be
mistaken with onomatopoeia. Unfortunately, the itradal Japanese
semantic sub-classification of this lexicon groufoigiseigo # 7/ a5 lit.
‘imitating voices, giongof#i% &# lit. ‘imitating sounds; gitaigo £ FEFE lit.
‘imitating states’ seems to be rather uselessHeir tclassification as parts
of lexicon, as neglecting their basically similatalogical status.

The same ontological status may entitle to recagttie Japanese iconic
units as the most intuitive category of nouns, ihiclw the SYMBOL
(word) and the REFERENT (designate) of the semanéngle merge
(Ogden&Richards 1923). In other words, while ,ontop@eia is not an
exact copy” (Béko 2008: 72-73) of a phenomenon (actually, it cars),
more or less onomatopoeic expressions in their nypstal usage serve
not as conventionalized references, but rathemtsnded quotations to
certain sound phenomena (which are again not rexilgs®lated to actual
sounds).

In this case, the SEMANTIC classification seems engffective than the
MORPHOLOGICAL. The latter, however, should also taken into
account. In other words, it could be said thatittmmic nouns are made
with the use of nouns — and the nominal traces mewain. The
representative examples are provided in two sulosecbelow, while the
third subsection serves to provide that many usafesich elements in
their adverbial function show the tendency to lakire. The examples of
live Japanese were gathered mostly on the basishpie Internet search.

Nominal Traces — Declension Markers

Case markers have been implemented below accotditite declension
pattern by Jabitski 2012. There is nothing to prevent the reademfr
considering the respective case markers as Japkaks@shit B 7
‘case particles’ of a non-existent pattern of Jagardeclension.

Various case markers may appear with Japanesecicooiins in a
systematic manner, confirming thus at least thé lfand not typical for
adverbial units) level of their connectivity withragnmatical elements

18
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traditionally modifying nouns. In the examples belthey include the
RHEmative, the ENUmerative and the ACCusative caskkers.

RHE sosutappurigasuki ¥ — A 7z 2 &5 Y 23X ‘I like [it with a] plenty
of sauce.’

RHE pachipachigadekiruiX 51X 5725 T& % ‘[A child] canclap its
hands’

ENU iyoiyotonarebav» X v X & 724013 ‘whenthe time comes.’

ACC pachipachi'okanjiru iX 5 I1X5H 2% U % ‘feel thesparks'’

At least a high (not typical for adverbial unitgvél of iconic unit
connectivity with grammatical elements traditiogathodifying nouns is
further confirmed by instances of double or repgat@se marking (below
with the use of the ALLative, GENetive and LOCatoase markers).

ALL+GEN eikaiwaerapera’enomichi 35255232 5 ~D31E ‘How to

achievefluency in English conversation.’

GEN+LOC bechabechandempura’osakusakunisuru oho <% %

RPDOREDLE XL ELITT 5K ‘A way to get acrunchy tempura
instead oimuddy a one.’

Numerous occurrences of Japanese iconic units reedbe obligatory

ENUmerative case marker, typical for quotationsnabie examples below.
This phenomenon is also not typical for the Japansests of adverbial

character.

ENU patto/E - & ‘sudden(ly)’

ENU chiratto © 5 - & ‘by chance’

ENU gutto < > & ‘powerful(ly)’

ENU kichinto & H A & ‘neat(ly)

ENU betanto~7- A & ‘firm(ly)’

ENU fuwatto 5~ > & ‘gently’

ENU sukattod~7>- & ‘in a refreshing manner’
ENU sassato= > & & ‘instant(ly)’

ENU shinshintolL A L A & ‘steadily’

Elements of another sub-group of Japanese icoriis oray easily occur
with the GENetive case marker. This phenomenomabably least typical

19
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for the Japanese units of adverbial character.

GEN yasatappurino okazu® 37z - 5 0 @77 ‘a lunch boxfull of
vegetables’

GEN boryamuappurino hige 78 U = — A 7= -5 50 O ‘an impressive
mustache’

GEN eiggperaperanokodomo#eii < & X & D1~k ‘[a] child[ren] who
can speafiuent English’

GEN pasapasano kamino k& < |X X &2 D =E ‘overly dry hair’

GEN hokahokanoobent iE5:E >0 55+ ‘awarm lunch box’

GEN hoiirugatagatano shiri A< 4 — /L 28 7= 23 7= D & B ‘repairing
alluminium rimdents

GEN gatagatano michi)’ 7= 737= ?™3# ‘a road full of holes’

GEN chakichakino kansaijin 5 £ % 5 % Z @ A\ ‘a trueborn guy
from Kansai region’

GEN buruburuno kikais % 5 % O#2> ‘a trembling machine’

GEN bon'yarino jikan |Z A< ¥ O] ‘anidle time’

Nominal Traces — Verbal Usage

Numerous Japanese iconic elements tend to beedtifizquently within

verbal units formed with the usage of auxiliarybveuru 3-% — another

modifier typical for Japanese nominal elementghinEnglish translations
below mainly adjectival target elements were usathough it is not

impossible to use solely verbal elements in ordemark this kind of

transition also in translation.

chakichaki suru/shite il 529 % « LTW5 ‘to be genuine
[representative of a group]’

dabudabu surdz 57259 % ‘to be loose’
dokidoki suru¥ & & %9 % ‘to be nervous’
gasshiri suru’® > L Y 9% ‘to be solid’

gutari suru<72 ¥ 4% ‘to be wilted’

tekateka suruC 7> C7>7 % ‘to be shiny’
wakuwaku suri> < < 4% ‘to be excited’
mojimoji surut, U U975 ‘to hesitate’
magomago surik = £ 29 % ‘to be disorganized’
pasapasa surif = (¥ =9 % ‘to be overly dry’
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herahera suru~5~54% ‘to behave foolishly’
nikoniko suruZ Z {2 Z 9 % ‘to smile; have a smile on one’s face’
buyobuyo suru/ ni nard= LK 5 X 3% - 1272 % ‘to be/get flabby;

Lexicalized Instances — With Fixed Verb Units

At least significant number of iconic Japanese eleisitend to appear in
fixed collocations. In such instances, they canlamger be identified as
adverbial modifiers. Instead, they function as congnts of lexicalized

instances, which is also shown in most of theirpeetive English

translations below.

niyaniya suru/waradZ<°l2°4" % « £ 95 ‘to smirk’

kasakasa suru/ni nart> S22 4% - 1272 % ‘to be/get dry’

(haraga) pekopeko da / suru(JZ H72%) RZ <27 - 9% ‘to be
hungry’

yoroyoro arukuk A X A#x< ‘to stagger’

fafii iu 595 .5 95 9 ‘to be out of breath’

gabugabu nomad>.5 723 58 Ze ‘to drink in one gulp’

gayagaya sawagu/kikoert°7230kE <+ [l Z 2 % ‘to make/hear noise’
gussuri(to) neriC’ >3V L4E % ‘sleep soundly’

geragera waraut 511 5% 95 ‘to give a horse laugh’

kusukusu warak 3 < 9% 9 ‘to giggle’

pikapika hikarut’ 71 ° %3¢t % ‘to shine’

Adverb Boundaries

It may be interesting to note that numerous nowappén to be recognized
as functioning most often as limited nouns. A Jaganset of such nouns
includesnao ] ‘still’ , moshi%, L ‘if’ , mukashi ‘the past; the old days’
kys 4 H ‘today’. Also such units may not necessarily benidfied with
adverbs.

A main argument against such identification woutdabdifferent syntactic
function of the above listed units, which are dittto whole clauses, not
to single predicates. As such, they do not occuamradverbial position,
functioning instead on a clause modifier positionoflal position, cf.
Jabtaiski 2013).

Although limited nouns may be used most frequeintltheir nominative
case (with morphological zero), they may revealletesional traces of
origin in multiple usages, such as (GENitive casakashinokoto®& @ =
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L ‘old tales’, (ABLative caseinukashikaraaru bashog 2> & & 55T
‘the place that have existém the old times and many others.

On the other hand, the following elements (as wasllnumerous others)
may be recognized as compound Japanese adverbesalileed and
occuring rather than not in their adverbial usagehodo % & ‘such...
that...’, kubi o nagaku shite5 %% < L T ‘impatiently’, [hito no] me o
nusunde (A @) H %K A T ‘secretly’ and many others). Despite a
definitely non-adverbial character of their compuatse for adequate
description purposes it may be considered moretefeto recognize their
regular adverbial occurrence in actual units ofdéixan to neglect it.

(Instead of) Conclusions

There is probably no perfect solution for adequated consistent
description of adverbs. This observation is vala only for Japanese
adverbs. The main reason of this is probably thaiten(relatively few)
regular adverbs fulfill their literal and only fuman of modifying verbal
elements, they are not the sole elements to octhrwerbs in a regular
and frequent actual usage. A satisfying solutiamiccprobably be achieved
with the SYNTACTIC recognition of adverbial positi@f parts of speech
other than adverbs. MORPHOLOGICAL traces revealing origin of
numerous instances of such usage of nouns, vertbsnan-conjugable
adjectives should at the same time not be neglected

In a general perspective, regular, systematic piena of the language,
be they SEMANTIC, MORPHOLOGICAL or SYNTACTIC in aiwvgn
code and with respect to a given part of speectenever present and
observable, should be preferred in a manner ofciffe grammatical
description. And, since the language may also beetdl as a process in
progress, irregularities, whenever possible, shdugd recognized and
described on the basis or regularities.
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ABSTRACT
This paper is an attempt to describe Miyako-Ryukywsn endangered Japonic
language, in its pre-endangerment 1920s shapesdinee for the study have
been the handwritten lexicographic fieldnotes cdeapby Nikolay Nevskiy,
called theMaterials for studying the language of the Miyaktands(originally
in RussianMameposuibl 0ns usyuenus 2060pa 0@npos0s Musxo). First, the
profile of the language is introduced, providingaa others information on its
genetic affiliation, the area where it is spoken,an estimated number of
speakers. The actual grammar sketch consists dfosgcon phonology,
morphology and syntax. The phonology system has bescribed separately
for each of the four regional varieties best repnésd in the Materials (Hirara,
Irabu, Ikema and Tarama). Concerning morphologypeets such as
classification of lexical categories, nominal icfien patterns and case markers,
verbal inflection groups, or syntactic charact@sstof adjectives have been
discussed. For syntax, simple (basic word orded @wmplex (coordination,
subordination, clause-chaining) sentence as wethasehavior of the copula
have been explained. The morphology and syntaxosschave been reinforced
with example sentences from the source materiahlyaed, glossed and
translated by this author.

KEYWORDS: Miyako-Ryukyuan, endangered languages, Japonigukages,
Nevskiy.

This paper is a preliminary attempt to describesystem of the Miyako-
Ryukyuan language as it was reportedly used arthend920s. The source
for this reconstruction was the handwritten drdfiaoMiyako-Ryukyuan
dictionary compiled during the 1920s by an emirieassian linguist and
ethnographer, Nikolai Nevskiy (1882 — 1937). Thafdis known in
Russian adameppsiivt 05t usyuenus 2060pa 0eposos Musxo, which can
be roughly translated adaterials for studying the language of the Miyako
island<. With its almost 1,200 pages filled with an estieda 6,000 entries,
hundreds of example sentences and detailed IPAdhatsenetic notation,
the Materials are indeed a precious source for figuring outthereabouts

* For the purpose of this study, the facsimile mwtsiale edition issued in Japan under the title of
Miyako Fogen mto = &7 5= / — b ‘Notes on the Miyako dialects’ has been used.
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of a now severely endangered language. The MiyakdaRrian of the
Materials was supposedly still used on an everyday basisa dsst
language by the majority of community members reigas of their age
group, while the influence of mainland Japanese neig/et as heavy as it
later became in the post-war period.

The methodology applied in this paper has genelalyn inspired by the
requirements for a grammar sketch proposed by Mashi Shimoji
(Shimoji 2010: 184 — 185), albeit it has also beeitored so that it
matches the current phase of this study with nitstdid possibilities. Along
with the progress of th#laterial's transcription and research project, a
more precise and accurate report on the Jaish Miyako-Ryukyuan
language system may be expected. For the sake oé#ldlers’ convenience
and to enhance the paper’s legibility, Nevskiy'station of Miyako-
Ryukyuan has been converted to fit the modern iBAscription, with the
exception of the non-standard symbol for the apioalel fj], the reasons
for which are explained in the Phonology section.

Basic Information about the Language

Miyako-Ryukyuan is a language from the Southernkipyan (Sakishima)
group of the Japonic family. It is spoken on the/dhio islands in Okinawa
Prefecture, an eight-island cluster surroundedhbyRhilippine Sea to the
south-east and the East China Sea to the north-Wiagle plenty of doubts
and multiple suggestions still seem to remain conog the precise
classification of Ryukyuan languages (cp. Hokam@1]19Jemura 2003,
Miyara 2010), there seems to be a general agreethant Miyako-
Ryukyuan, along with its closest relatives of YaegaRyukyuan and
Yonaguni-Ryukyuan, belong with the Southern Ryukygeoup, which is
genetically and typologically distinct from the Nwern Ryukyuan
languages.

Traditionally, the whole Miyako island cluster areas been regarded as
equal to the Miyako-Ryukyuan speaking area (Hokdf@l, Hokama
1977, Uemura 2001), which includes the Miyako mailand and the
islands of Ikema, KurimaQgami, Irabd, Tarama and Minna. The latter
two islands are located halfway between the Miyakosl Japan’s
southernmost archipelago of Yaeyamas, albeit $jightoser to the
Yaeyamas - located 35 kilometers north of Ishig&étand and 67
kilometers south of the Miyako main island, accegdito the official

2The island of Shimoji is adjacent to Irabu andlisarly geographically a part of the Miyakos,
though it is not actually inhabited, nor was iNavskiy's times (Nevskiy 2005b:200). No mention
of any local Shimaoji ethnolect has been found spefither.
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homepage of the Tarama Village). Even though getugally they are
closer to the Yaeyama islands, they have usuallgnbeegarded as
linguistically representative of Miyako-Ryukyuan.oWever, there are
some characteristics in the Tarama-Minna regiolath as the productive
occurrence of the mid-open front vowel//or adjective-final suffix of
origins which are seemingly different from all thiher Miyako ethnolects
and might as well suggest their affiliation withfaeyama-Ryukyuan (for
Shigehisa Karimata’'s theory on this topic see R#I2009:279). On the
other hand, as there also exist numerous feateesingly testifying the
Tarama-Minna affiliation with the Miyako-Ryukyuaariguage, and since
Nevskiy also included a large amount of data onTiawmara ethnolect in
his Materials manuscript, one may conclude that following tteglitional
way and describing the language of Tarama with@ Mtiyako-Ryukyuan
framework would be the correct thing to’do

A common sub-classification of the Miyako languagere often than not
based seemingly on purely geographical criteriaeduto divide Miyako-
Ryukyuan into the three following branches: actdalako (featuring the
main island and adjacent Kurima, Ikema abgami), Irabu and Tarama
(with Minna). The classification suggested by ThenRellard (Pellard
2009: 294 — 295) seems more innovative and linigaist accurate.
Pellard divides Miyako-Ryukyuan first into the “camn Miyako”
(Miyako commun and Tarama, and then common Miyako is subsequentl
divided into lkema-Irabu and Miyako central, bottafiches still divided
into numerous smaller units representing a total4fethnolects of the
archipelago’s islands and settlements. This auihsmot yet conducted in-
depth studies allowing her to contribute in any w@the discussion on the
complex linguistic reality of the Miyakos; howevehe aforementioned
classification seems to me sufficiently convincia@pply it in this paper.
The demographics of Miyako-Ryukyuan are not vesagl with the only
overall data available coming from a local ceng\scording to the data
provided by the homepages of the respective adtratiise units, the
population of Miyakojima city (2011) counts 55,0%%habitants, with
36,346 inhabitants in Hirara district (among the&® people live on
lkema and 33 orDgami), 2,892 inhabitants of Irabu district and 177
inhabitants of Kurima island, while the populatiof Tarama village
(2009) counts 1,359 people. It remains uncertaioydver, what

3 Present-day sources on the sub-classificationigélt-Ryukyuan, while considering the strong
influence of Yaeyama-Ryukyuan exerted over the mardlinna ethnolect, also choose to
incorporate this dialect into Miyako-Ryukyuan onamparative-genetical basis; see Pellard 2009:
279.
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percentage of this population may be actually mggras speakers of
Miyako-Ryukyuan. Miyako-Ryukyuan has been recoghizby the
UNESCO Atlas of the World’'s Languages in Dangeo¢gley 2010) as
“definitely endangered”, meaning roughly that theneration in their
sixties and older retains their relative speakimgitees while younger
people in general may or may not be passive bidfgyuBased on the
administration’s statistics (citing again the hoagp of Miyakojima city),
one could assume that the number of fluent Miyakakiguan speakers
should be something around the lines of 12,046¢ckvis the number of
Miyakojima city citizens over the age of 65 andnsis for approximately
22% of the total population of the afeaNevertheless, one should also
take note of the fact that this estimate is bottelythypothetical and rather
optimistic (a language shift in the Ryukyus begeaenebefore the war, and
so it may well be that there were Japanese mongaisgeven among
people born in the 1940s and earlier; furthermasestandard Japanese has
been steadily sneaking into every area of daily diver the decades, it is
also possible that some of the native Miyako-Ryuakyuspeakers
underwent their first language atrophy due to #uok lof opportunities and
motivation to use it rather than standard Japanese)

In this paper, four out of the numerous sub-vasiafdialects, if one
prefers) of Miyako-Ryukyuan will be described andscdssed, in
accordance with the extent to which they are regmtesl in Nevskiy's
Materials These are: Hirara (representing the central braridMiyako-
Ryukyuan), Tarama, Sawada (representing the Iraoiant of the Irabu-
Ikema branch) and Sarahama (representing the Ikannt of the Irabu-
Ikema branch). Obviously, entries and examples froamy more of the
Miyako-Ryukyuan ethnolects have been recordedemihterials, albeit in
too scarce a number to enable a present-day sttoleyegneralize upon
their systemic features. Nevertheless, when agpécasome feedback
from ethnolects different from the above-mentiorfedr may also be
provided.

Phonology

From what has been so far observed, the phonergatory of theHirara
ethnolect used to consist of eight vowels and foviy consonants if one
considers “double” consonants as separate long gghes, as well as
palatalized consonants as separate phonemic uattserr than /Cj/
sequences, which is the approach adopted in tipierpaThese numbers

4 No such data for Tarama village has been fourfdrso
® Such a “maximalistic approach”, as one may webelait, has been chosen because of
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give a total o563 phonemes. The details are listed below (long coensts
have been placed in brackets due to the aforenmatioeservations on
how to classify them).

Table 1. Hirara (central Miyako-Ryukyuan) vowels

Front Back
close i (realized as)][° after| u

sibilants) u:

i:
mid e: (rare) o:
open a

a:

phonotactic considerations which cannot be expthinere at length, but also because of the
author’s personal descriptive preferences.

®This is the so-called apical front vowel, a peauliiyako-Ryukyuan sound which causes a lot of
terminological and descriptive problems. In itsrdavocalic form this phoneme is auditory-wise
close to the central front vowel],[ as Nevskiy himself observed and reflected in figation;
however, its articulatory manner is that of thegwa blade lifted upwards towards the alveolar
ridge, on the borderline of causing a friction eweristic of sibilant [z], or [s] after voiceless
stops. This fricative characteristic qf has some major consequences such as the pemnvessvef
moraic [s] and [z] sounds, as well as the speciaicélic-fricative” quality of [z] in some
environments. For these reasons, it seems apppdaretain the definition of a front apical
vowel in this case; since IPA does not providetesfyang and unanimous symbol for such a sound,
the author decided to apply a symbol widely usetthénfield of Ryukyuan studies, namety. [For
further details and discussion see Uemura 2008rBe€2007, Karimata 2006, Karimata 2010 and
others. In most descriptions, the “apical voweltigated as a separate vocalic phoneme. This
author, however, prefers to interpret this sourtéroegeneously — as an allophonic realization of /i/
after sibilants, which are then always non-palaad] as allophones of /s/ and /z/ after stopspin n
onset syllables or in the coda position.
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Table 2. Hirara (central Miyako-Ryukyuan) consosant

bilabial | labio- | alveolar | palatal | velar| glottal
dental
stop Ipl Ib/ 1t/ 1d/ kil Ig/
Ipjl Ihjl 1tjf 1dj/ Ikj/
el /d:/ lgj/
k:/
fricative il | Isl 1z/ /n/
f:l vl | Isl 1z

Nl [Tel T2l

le:l Iz:/
affricate ftsl ks./
Itel Ite:/
nasal m/ Imj/ In/ Inj/
m:/ In:/ Inj/
/mj:/
flap vk
Iej/
approximant| f§/’ /il

Note: the bilabial approximanB// seems rather rare, occurring either in
mainland Japanese loanwords or in order to resalygohibited vowel
sequence, such as /ua/ or /uui/ (realized as [Uwaj]). Glottal fricative
/h/ is also uncommon and not inherited, mostly tiéaii to the Sino-
Japanese lexicon of the mainland loanwords.

The Tarama variety of Miyako-Ryukyuan counts eight vowels ahulty-
two consonants, giving a total 40 phonemes. One has to take note of the
fact that out of the four ethnolects rather extezlgi recorded in the
Materials the Tarama is by far the most scarcely recor@edsequently, a
lack of some sounds otherwise present in a typidglako-Ryukyuan
variety may not mean that Tarama underwent suchferedht linguistic
development, rather it points to the fact that Mevsimply did not record
enough data to embrace all the relevant phonentas study.

The noteworthy phenomena in the Tarama ethnoletide a productive
(unlike Hirara and absent from other varieties)gloowel £:/, which in
some cases can be explained as a merger of digigtsmech as /ai/ or /ial,

” Following the tradition of Japanese studies, imreple lexemes or sentences, the bilabial
approximant is represented in this paper by thebsyrw>.
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a retroflex lateral flap|/ (also with a phonemic long counterpart) and a
palatal flap £:/. These lateral consonants often correspond tvéhmoraic

[zl and #/ in the Hirara dialect and to some extent they afso be
observed in the Sawada sub-variety of the Irabledia

Table 3. Tarama vowels

front back
close Nl ful luf
mid-open &/ o/
open fal Id
Table 4. Tarama consonants
bilabial | labio- | alveolar | palatal| retroflex velan
dental
stop Ip/ Ib/ 1t/ 1d/ Kl Ig/
1t/ Ikjl
fricative it vl | Il [zl
I£:0 et | Isjl
Isl Iz
affricate fts/
ftel
nasal m/ Imj/ In/ Inj/
m:/ In:/ Inj:/
/mj:/
flap j/
lateral 1K/ nn/
approximant
approximant il

The language of the settlementSdwadaon the island of Irabu seems to
some extent a “halfway ethnolect” between the Tarand Hirara dialects,
sharing some phonemic characteristics typical tifeeithe former or the
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latter dialect. Sawada ethnolect has no mid-opeveis not even the long
ones; the merger of the /au/ diphthong, which teduh the appearance of
the long vowel /o:/ in some other Miyako-Ryukyuaarigties, did not
occur in the Irabu dialect. To this end, the Sawaal@ety has six vowels
and thirty-nine consonants, resulting in a totad®phonemes.

Table 5. Sawada vowels

front Back
close fil 1t/ ful lu/
open fal ld

Table 6. Sawada consonants

bilabial | labio- | alveolar | palatal| retroflex velan
dental
stop Ip/ Ib/ 1t/ /d/ Ikl 1g/
Ipjl Ihjl 1t/ 1dj/ kjl
It/ {gj/
fricative it vl ISl 1zl
iK1 vl | Ist [z]

fi el 2l

affricate Its/
Itel

nasal /m/ Imj/ Inl Inj/

m:/ In:/ Inj:/

/mj:/
flap kj/
lateral NN
approximant
approximant| 3/ /il

The Sarahama ethnolect represents the lkema dialect in a sediteé on
the island of Irabu. As it is a language of a camity that moved from
their home island, lkema, to Irabu, this varietyoathows some unusual
features due to the combination of the initial laage substratum with the
clear influence exerted by the neighboring Irathnekects. Two phonemic
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features can be considered very specific to thatBana (and presumably
also Ilkema in general) variety of Miyako-Ryukyu#me occurrence of the
glottal fricative /h/ corresponding regularly teetbilabial stop /p/ in other
ethnolects, as well as the the long flap/, ivhich seems to occur both
word-initially and word-medially. This ethnolectshaix vowels (identical
to those of Sawada, compare Table 5 for the retejeand forty-one
consonants, giving a total of 51 phonemes.

Table 6. Sarahama vowels

front Back
close fil 1t/ ful lu/
open fal ld

Table 7. Sarahama consonants

bilabial | labio- | alveolar | palatal | velar| glottal
dental
stop Ip/ Ib/ 1t/ 1d/ Ikl Ig/
/bj/ /dj/ Ikj/
lgj/
fricative ffl vl | sl 1z] I/ /n/
&1t | Isl z]

Ifj:/ Iel Izl

Ij:l lz:/
affricate fts/
Itel fte:/
nasal /m/ /mj/ Inl Inj/
/m:/ In:/ Inj:/
/mj:/
flap Il Ic:/
Iejl Itj:/
lateral
approximant
approximant| ¥/ il
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Not much can be reported yet about the suprasegim@mnology, nor the
phonotactics of Miyako-Ryukyuan, partly becaus¢hefearly stage of this
study and partly because of the difficulty in resiaghg the syllable
structure within purely written material (detailpbonetically as it may be).
No uniform syllabic notation applied by Nevskiy Haeen discovered as of
yet (which is certainly not to say that such a tiotadoes not exist).
However, Nevskiy occasionally did mark syllabic sonants (for now
interpreted as moraic rather than syllabic), andifierent cases the moraic
quality of consonants can be deduced from theiitipasin a word when
basing the observations upon the so-called minfynabnstrairit In this
light, the following consonants in Miyako-Ryukyuamy be regarded as
having a moraic quality when in the syllable codaifpon and in the initial
position of onset consonant clusters: fricativés/#, /s/, /z/, nasals /m/,
/n/ and flap /. Apart from that, long or geminated consonargs akem to
be functioning as a separate mora (also in thetsgll onset position).
According to Shigehisa Karimata (see Karimata 201f8)se consonants
which are moraic in their short form become syttahihen lengthened.
This results in the occurrence of lexical items sisting of a long
consonant alone, such as ‘to speak’ (Tarama)m: ‘to draw (water)’
(lkema, Sarahamay, “to sell” (Hirara) etc., which strikes one as #h=
rare morphophonemic feature peculiar to Miyako-Ryan. The very
existence of syllabic fricatives also seems a ikt original
characteristic (syllabic consonants, while not thefcommon among
languages across the globe, are usually limiteth#o sonorants, as in
Czechvrba ‘willow tree’ or Englishfidlle /fidl/).

Morphology
Lexical categories in Miyako-Ryukyuan have beenirgef according to
the following criteria:

- inflection for TAM (time, aspect, mood)

- inflection for case

- ability to head an NP

- ability to fill the modifier slot of an NP dirdgt

- ability to fill the modifier slot of an NP non4eictly (e.g. via affixation or
function words)

8 The minimality constraint means that a word carfopttion as an independent morphosyntactit
unit unless it is constructed from at least two @eofThus, a Miyako-Ryukyuan word cannot have
a (C)V structure, while a structure of (C)VC or \@)is permitted. Minimality constraint seems
common among various Ryukyuan languages; see @87, Pellard 2010 or Niinaga 2010.

34



Retrieving Miyako-Ryukyuan... SILVA IAPONICABM XXXVII/XXXIX

- ability to fill the modifier slot of a VP.

Nouns

The category of nouns includes those lexical uhiégd may both head an
NP as well as modify a VP, and are inflected faecalhey may also fill
the modifier slot of an NP, albeit only when coredcwith the head by
the nominative-genitive markega or nu (choice of the marker depends
on the noun’s position in the animacy hierarclgg is assigned to personal
pronouns and kinship terms; for demonstrative puosothere is a split
wherein ga indicates the nominative and -nu the genitive; rdr@aining
nouns take omuin both functions).

A list of case-marking suffixes is shown in Tabld&ow; unless noted
otherwise, they were marked by Nevskiy as commoraltoMiyako-
Ryukyuan varieties.

Table 8. Miyako-Ryukyuan case-markers

marker function Remarks

-gal -nu Nominative-Genitive

-ju Accusative

-n Dative-Locative

-nkai Directive nke: in Tarama-Minna|
lkema form not|
specified

-6l Explicative

-kara Ablative-Instrumental

-gami Limitative

-juzsa Comparative Hirara

-tu Commitative Hirara and Sawada

The ablative case-marker also functions as anuim&ntalis, which is a
notable difference from the functions assignedhi® Jdapanese ablative
marker kara. Cp. the following examples (note: square brackad&ate
the volume and page number of Nevskiy 2005 whesegilien example
originally comes from).

mtsi-kara alfu-m

road-ABL walk-RLS.NPST
‘To walk down the road.” (Sawada) [1:363]
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nu:ma-kara-du ks-taz
horse-ABL-FOC come-PST
‘I came [here] by horse.’ (Hirara) [1:363]

By contrast, the explicative case marker (possibly a cognate with Old
Japaneseshite is used to explain the manner (way, fashion,ejtyh
which an action is conducted. It therefore covenly partially the usage of
the Japanese markette-— which has neither locative nor instrumental
meanings.

no:-nu  psai-ga ik-adi
what-GEN price-EXP-FOC go-OPT
‘For what price will you let me buy it?’ (Hirara2{112]

u-nu ps-nu ivsa: gii-  simai-taz
that-GEN day-GEN war.TOP that-EXP end.MED-PST
‘The war of that day ended that way.’” (Hirara2@9]

Information structure (pragmatic case) markersuidel suffixes ja (topic,
replacing the nominative like in mainland Japanésethe accusative it
may either eliminate the accusative markaraltogether or appear in an
allomorphic shape ofuba, otherwise combinable with all the other case-
markers), mai (inclusion, cannot be combined with the nominabué can
with the accusativejumai), and threefold focus-markers sensitive to the
sentence functiondu (for declarative sentenceshuwin central Miyako or
-ru in Irabu (for Yes-No questions), angla-(for Wh-questions; all focus-
markers are fully combinable with syntactic casekais).

Miyakoan is a language that “prefers” to avoid alyles with an onset-
initial palatal approximant /j/, especially on therpheme borders, and
this fact is reflected in a handful of morphophoiemules observable
under certain circumstances. A set of such rulegctvated also in the
nominal inflection: case-marking suffixes with amitial palatal
approximant, i.e.ja and ju (but not the comparativguzsg, may alter the
stem of the inflected noun in a way that can haiully thought of as
agglutinative. These rules have been presentedbie™ below.
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Table 9. Inflectional patterns for various nominadts when the suffix is -
jaor-u

root rule examples

final long vowel no changesna:-ja ‘name-TOP’,
whatsoever, markersfa:-ju ‘a child-ACC’
attached as they are| kju:-ja ‘today-TOP’
final short vowel| lengthening of the tabaku

homogenous with thefinal vowel ‘Cigarettes.ACC’, ata
vowel of the marke ‘tomorrow. TOP’

(/al for {a, /ul for ju)

final short vowel| alternation of the psta (pstutja)
heterogenous againsfinal vowel for the| ‘people. TOP’

the vowel of thel long/o/® uma (umatju)
marker, but differen ‘there.ACC’

from /i/ (/u/ for §a, /a/

for -ju)

final /i/ /il is dropped and the karju: (kari+ju)

preceding consonamt'he.ACC’

palatalized, followed tukja (tuki+ja, lkema
by /a/ or [ul| variety) ‘time.TOP’
depending on thg
marker
final /s/, /z/, Im/, In/ lengthening of thecikssa (cikstja) ‘the
consonant followed moon.TOP’

1%

by /a/ or [ul| tigabzzu (tigabztju) ‘a
depending on theletter,ACC’
marker hunnu (huntju) ‘a
book.ACC’
midummamidunija) ‘a
woman.TOP’
final /si/, /zil, ltsi/ dropping of the /iftussa (tusHja) ‘a
and lengthening of year.TOP’
the consonant mizzu (miziju)

followed by /a/ or /u/| ‘water.ACC’
depending on thenimuttsa (nimutsitja)
marker ‘luggage. TOP’.

9 In varieties which do not have a long//m their inventory, such as Irabu or central Migan
Uechi, as well as in the song language, the reispeadwels are instead sequenced as a diphthong
/ua/ and /au/, smunu+ ja = mun-ua‘a thing-TOP’,uica + ju = uic-au ‘clothes-ACC"’.
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Nominal morphology in Miyako-Ryukyuan also includashandful of
word-formation suffixes: diminutivegama plural {a (in Hirara) or ti (in
Sawada), kja (-ke in Tarama) or mmi (Sawada, Sarahama) aliaar:
(Tarama).

Verbs

The lexical category of verbs consists of lexi¢alis which are inflected
for TAM and can directly modify an NP. The categafytime is two-
dimensional: non-past and past, while the aspestsdo be indicated in
an analytical way by the addition of auxiliary verife.g.uz ‘to be
(animated)’ used to mark the progressive meanidggality is expressed
by a wide range of suffixes and clitics whose gysiigc description will
most likely be a major future challenge; thesetheemarkers such as the
desiderative pusi (itself inflecting like an adjective), debitivedakara
naran, prohibitive ja naran hortative da or +a, to name but a few.

As for valency changing operations, passive andataue voice forms
have been recorded in Nevskiyldaterials in large numbers. Verbal
honorification can be expressed by suppletive verbdy the honorific
auxiliary verbma:z

In Table 10 a proposal of six verbal inflection gps has been presented,
along with a few inflection (time and aspect-oresht categories whose
representations have been found in Nevskiy’'s marmistictionary. By no
means is this, however, a result of a completeystidhe data on verbs
recorded inMaterials The contents of this table should be considered a
tentative hypothesis rather than a descriptiveesiaht. Examples and
inflection patterns come from central Miyako vasst(excluding Irabu).
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Table 10. Verbal inflection

non-past past negative medial
non-past

[ mi:-z mi:-taz mi:-n mi:
‘to see’

Il um-u: um-u:taz um-a:n um-ui:
‘to think’

1 num num-taz num-an num-i
‘to drink’

WY, muts-i *muts-itaz’ | *mut-an mutk-i
‘‘to have, to
carry’

\ uz u-taz ur-an ur-i
‘to be
(animate)’

VI az az-taz azz-an -
‘to speak’

Two verbs have been found to display some infleeticcharacteristics
unlike any of the aforementioned groups. Thesevarbskss‘to come’
andsi ‘to do’. For a large part, however, their inflextiresembles that of
Group IV.

Adjectives

Adjectives can modify an NP directly with their Eagroot) form. They
may also function as predicates with the suffidesz-or kal (the latter
found in Irabu; both suffixes are cognates to tiaéntand Japanesku ary,
i.e. the medial ending of an adjective plus theb#o(inanimate)’ verbkaz
inflects like the group V verbs) attached to thetrdherefore, one could
also classify adjectives as a sub-class of verbghwvhas retained the
distinction between the finite and attributive forithis author chose to
describe adjectives as a separate category, s$ircattachment of th&az
suffix can be regarded as a kind of derivationalags-changing)
morphology. Moreover, the predicative forms thewesglcan also function
as NP modifiers, and like in the case of verbsi thigributive form is no
different from the finite form (compare akakazpazFd
red.NPST=DED=COP.NPST ‘must be red).

10 Asterisk-marked items have not been found in haterials but are estimated upon the
inflectional data found in this source.
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Also, adjectives display a rather productive featwf reduplication:
doubling the stem serves as a means to intensifynganing.

Examples below illustrate the Hirara usage of ddjes in their attributive
and predicative functions.

pusi‘wanting’
pusi-ka-z
wanting-VRB-NPST
‘to want’ [2:113]

pusi munu
wanting thing
‘something wanted’ [2:113]

kagi‘good’ ‘beautiful’
kagi gi:

beautiful tree

‘a beautiful tree’ [1:323]

kagi kukuru
good heart
‘a good heart’ [1:323]

kunu pana o: munu=g
this flower blue thing=NPST.C&P
‘This flower is blue’ [2:1]

Note: Tarama adjectives in their predicative fumttiake on a cognate of -
sa aruinstead of ku aru The Materials do not confirm this observation
due to the lack of relevant data.

Other

Apart from nouns, Miyakoan displays a large classtber nominals, i.e.
lexemes which have a defective case inflectiondigna when compared
to nouns proper, and which at the same time caectthr— without the
mediation of any case marker — modify a VP. Onédnslass is numerals,

™ Although reduplicated adjectives were listed byvéley in separate entries, no example
sentences featuring this item have been foundrsélénce the syntactic position of reduplicated
forms on the basis of thdaterials cannot be identified for now.

20n nouns in the predicative position see the se@jyntax.

40



Retrieving Miyako-Ryukyuan... SILVA IAPONICABM XXXVII/XXXIX

distinct not only semantically, but also by thearadigm: they can inflect
for genitive, explicative, ablative-instrumental of(f the instrument
meaning), topic, inclusion and focus. Nominals ta neither nouns nor
numerals inflect for genitive, topic, inclusion,cfes, and also — if the
semantics of the given nominal allows for it — &k and limitative.
Semantically they often resemble adverbs, with esgntatives such as
nnama‘now’, ati ‘too much’ or kani ‘like this’.

Non-nominal classes, apart from verbs and adjestiggll require more
careful scrutiny for any conclusions to be drawhefe seems to exist a
distinct class ofproper adverbs (not inflected for any syntactic or
pragmatic case), at least some of which are imestalh a VP by the
mediation of the suffixtt.

Syntax

The basic word order in Miyako-Ryukyuan is SOV ,hwtthe modifier-head
basic clause order, both characteristics not unfit@st other Japonic
languages. Verbs and (verbalized) adjectives caarbe predicates, while
nominals in order to take on the predicate rolednibe assistance of the
copula, whose equivalent in Miyako-Ryukyuan j&:)z (inflecting in
accordance with the group V verbal pattern). Howewvedeclarative non-
past sentences (not modified for non-declarativdatity and not followed
by any conjunctive clitics) a nominal appears ie fimite position without
the copula.

ba:-ja mjaku=pstu=g
I-TOP Miyako=man=NPST.COP
‘I am Miyakoan.’ [1:85]

Compare:

kargi=ja:r-an
this=COP-NEG.NPST

‘It is not like that.’ [1:361]

Complex sentences are formed by means of coordingiivhich is a
relatively rare strategy), subordination and clactsgning, the latter using
medial forms of the first clause predicate. Retatdnominal clauses are
actually formed by directly filling the modifiercd of the modified noun, a
pattern visible throughout all the Japonic-langusygeaking areas.
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Coordination:

ftsi-n sa:r-an munu=jaaga  nkjagi-saet

mouth-DAT please-NEG.NPST thing=COP-NPST=but eaNHTED-
HON.MED-PREC

‘It's nothing tasty, but please enjoy your mealn(aquivalent of Japanese
okuchi-ni au ka d ka wakarimasen ga, omeshiagari kudasaiich means
roughly the same thing.) [2:163]

Subordination (verbal):

ba-ga tigabzzu kak-aba  mut ki fi:-ra

I-NOM letter. ACC write-COND have.MED come.MED giED-HOR
‘When | have written the letter, please do carryoitit there) for me.’
[1:86]

Clause-chaining:

nna pstun  zi: ksk-ai: fi:-sa:-ti

now one time say.MED listen=CAUS.MED give. MEIDN.MED-
PREC

‘Would you please say it once more and let meriBtéi.e. ‘Please say it
again.’) [1:554]

Questions regarding agreement between separateufartelements of a
sentence in Miyako-Ryukyuan, as well as sentencetifons, require
further investigation.

End Note

Since this study is in an early developing phasel since each newly
discovered answer brings forward a handful of nesstjons, one has to
bear in mind that most of the points stated or satggl in this paper are
going to require further verification and correatioMany elements
obligatory in even the most concise grammar skeé&sle not been touched
upon here due to the lack of data and insufficresearch. Nevertheless,
this author hopes that at least the basic goahisfgaper, which was to
assess the descriptive potential immersed in theuswipt of Nevskiy's
Materials was successfully completed.
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Abbreviations

ABL ablative HOR hortative
ACC accusative IND indicative
BEN benefactive MED medial
CAUS causative NEG negative
CON conative NOM nominative
COND conditional NPST non-past
COP copula OPT  optative
DAT dative PREC precative
DED deductive PST  past

EXP  explicative RLS realis
FOC focus TOP  topic
HON  honorific VRB verbalizer
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ABSTRACT
The article investigates the manners in which tiseadirse of modernity in the
19th century Japan was derided and satirised. dinbeby referring to the
satirical poemsenry: which offer an insight into the aspects of thealegse
modernisation which were frequently ridiculed. Thefocuses on the uses of
humour in Meiji literature in relation to the preuisly existing literary tradition
and to the new media introduced in Japan at thee,timhich were
simultaneously a sign and an object of the ongamglernisation. The main
areas of investigation are the representationshefWest and the images of
foreigners in the early Meiji literary texts. Theiele ends with indicating how
the change in literary expression concurred withd¢hange in satirised subject
in later Meiji works, in which — as Natsumeéseki’'s Wagahai wa neko de aru
illustrates — the satire is not targeted at theeifprers but at the Japanese
themselves.

KEYWORDS: bunmei kaika senryi, media in Meiji Japan, westernization,
Kanagaki Robun, Futabatei Shimei, NatsuraseRi.

This world of civilisation
Where we observe our own mistakes
How enjoyable it il

Introduction

The Meiji period (1868-1912) in Japan is distingp@id by the rapid

changes which occurred in the country’s social poldical life, and also

in the field of literature. The postulates to felldhe so-called Western
models of technological, social and cultural depgalent, neatly labelled
bummei kaika 3¢ #] B 1t (Civilisation and Enlightenment), were
simultaneously the main theme of public debat@éeatime and a source of
ridicule. The term “Enlightenment” in Japan waosgly associated with

! This article is a rewritten version of a presdotatdelivered to students participating in the
International Workshop on Japanese Studies in Miotke in 2012.

2EMIEE LD SCHOMITEE L (Yamamoto 1983: 86). Unless otherwise indicateahsiations
are made by the author. Thenry: poems referred to in this paper are also quotedtiramslated
into English in: Brink 2001.
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modernity. This association is also emphasised whenmeaning and
development of Enlightenment is discussed in thejgan context: “the
concept of Enlightenment dates back to the fifle@sntury in Europe but
was given a decisive formulation by classical dothankers in the
eighteenth century, who then gave it the name Muotegr(Lushaba 2009:
10). Enlightenment is considered a consequenceélsprogress and as
such may be associated with modernity. MoreovefTia®thy Mitchell
notices, there is a strong interdependence betwhendiscourse of
modernisation and that of westernisatiSnThese two discourses
intermingled in Meiji Japan, generating public delsaon Japanese
modernity.

he ferment over the changes postulated in Japaredsa number of
critical voices. From the perspective of a writeidaa critic, Tsubouchi
Shoys FEPNIEEE (1859-1935) inShisetsu shinzui i BB (The Essence
of the Novel, 1886) focused on the role of humourcomic wit in
Japanese novels and also in theatre. Natsusneki on the other hand,
used his knowledge of English eighteenth centueydture to write about
different motives leading to satirical expressiavhich he considered
callous (reikoku /3 1) due to its detached way of depicting reality (el
2006: 196). The problem of Japanese humour integriem a social and
cultural context has been extensively researchgidénand outside Japan
(Nakamura® £+ 1953; YanagitallH 1967; Wells 1997; Hibbett 2002),
including a wide spectrum of approaches and metbgds. There is,
however, still a place for a more detailed and $eclianalysis of the
relations between humour in early Meiji literatied the introduction or
perception of foreign ideas.

The aim of this article, being merely an introdantito more extensive
studies, is to analyse a number of examples in twkhe discourse of
westernisation in Meiji Japan is questioned andculdd. The uses of
humour and satire are interpreted in relation t® pineviously existing
literary tradition, as well as to the new mediaadticed in Japan in the
nineteenth century which themselves were also aedolW sign of
modernisation.

3“One of the characteristics of modernity has akvagen its autocentric picture of itself as the
expression of a universal certainty, whether thtaggy of human reason freed from particular

traditions, or of technological power freed frone ttonstraints of the natural world. So its history
has always claimed to be a universal one, in faetdnly universal history. For this reason,

however, it has also depended on assigning a eliffeand lesser significance to things deemed
purely local, non-Western, and lacking a univeesglression.” (Mitchell 2000: 12).
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Ridiculing bummei kaika

The Japanese terimummei kaikacommonly translated as “Civilisation
and Enlightenment,” is a late Tokugawa/early Meiiologism Qkubo
2007: 272— 275) and was used by Fukuzawa YuKi@bi s (1834-
1901) to denote the highest stage of human advéxotehelfer 2005:
697). The term reflects the dual tendency of the Europgaiightenment,
in which social development and progresgnmimej is juxtaposed with the
“public cultivation of civilisation through goverrent policy” or the
“civilizing process” kaika). *

There were many proponents of westernisation ietagnth-century Japan.
Some even believed that, “since Caucasians werenaidy superior to
the people of all other races, the Japanese shmeldnarry with them as
quickly as possible in order to acquire their higéiianic qualities” (Varley
2000: 241). However, not everybody was entirelyhesiastic about the
reforms and changes resulting from the decisidioltow foreign patterns
of development. Some were slightly sceptical, cttaenly criticized the
new fashions. Professional raconteuakigoka%i&5%), among others,
started to incorporate allusions to the processvedternisation in their
stage performances. For example, SatelyEnctdo —ifE5= M5 (1839-
1900), a famousakugokawho also influenced the prosaic diction in Meiji
Japan, was known for his so-callegiisu banashi= = — A 5. These
were summaries of Western novels adapted by histaisss “who could
barely read the original” versions but who were tezger to ridicule the
content

The public discourse of modernity was frequentlgliculed in short
satirical poems callegenryi JI|#.° Sometimes the importance of the
bummei kaikamovement was belittled by being compared to somegthi
ephemeral and fleeting as in the verse: “in perfome can smell a hint of
Enlightenment.”” Frequently, however, the authors expressed their
frustration with the widespread presence of foreigeas in public
discourse. To what extent the lalbeimmei kaikavas used and reused in
Meiji Japan may be exemplified by osenryi poem: “enlightenment and
progress are always present in the mouths of neespsellers.? The
poem is self-explanatory: it emphasises the frequenith which the

* See: Howland 2002: 42— 43.

® The role that new developments in politics andturel in Meiji Japan played imakugo
performances is brilliantly rendered in Hibbett 20072-175.

® For the history and developmentseinryi, see: Kobayashi 2006: 153-178.

T FART—TB{L2 813 ¥ 5 Yamamoto 1983: 86.

SHii=, BA{LHEA A NIZBI Yamamoto 1983: 86.
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coined phrasbummei kaikaeappeared in newspaper titles, also shouted
aloud by the newspaper vendors. The uncritical sfinere surrounding
the introduction of foreign ideas is thus symbdlicaendered by the
chattering sound of the street sellers and the danphirase is shown as a
mere slogan devoid of substantial meaning.

Another satirical poem took as its target the em®land perfunctory
attitude to adopting the Western ideas of modetinisa“all the more
parrots laugh imitating the crudeika” ° The poem uses a hyperbole: a
parrot — an animal famous, or rather infamous,jtfomindless repetitions
—is laughing at the Japanese, presented as ctypwica do not understand
the words and acts they aspire to imitate. The tbummei kaikais
satirically transformed intonama kaika nama £ meaning “crude,”
“inexperienced,” “unripe.” Therefore, it may be aegl that it is not only
the lack of criticism in following foreign idealsub also the lack of
required knowledge and inexperience that are thectsbof ridicule in
Meiji senryi poems.

New Target of Satire and New Media

The need to satirize the so-called modern or Westashions is also
present in Meiji newspapers. Being a new mediummauernising Japan,
newspapers, as might be predicted, were often tsealdvocate new
Western ideas. However, apart from the mainstregassp which included
both ashinbun X #r i or large newspapers focusing on politics and
koshinbun/N#rf#, and small newspapers, devoted mostly to gossip, a
number of satirical journals also emerged. Althotigty were frequently
critical of the West, their style was greatly irfhced by the English-
languageJapan Punchissued from 1862 to 1887 in Yokohama, one of
main foreign settlements in Japan at the time. €@enple of the Japanese
language satirical magazine wdarumaru Chinbur=[H12 & founded in
1877 by Nomura Fumid?#f 35 (1836-1891). The title is very telling of
the content: “chinbun” designate “things bizarretddmaru maru,” or two
circles, refer to the procedures of censorshighéxJapanese press where,
from 1875, the so-called taboo wordskarku ££4] were replaced by two
circles. The magazine commented on current afeaig also lampooned
the slavish acceptance of foreign mod®l#s enormous popularity was

® F v b b SN ELIO R E Yamamoto 1983: 86.
©The broad specter of the magazine may be infdéreed the first volume of thdlanga zasshi
hakubutsukamseries. See: Shimizu 1 1986-1987.
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not entirely unrelated to its price: it cost arolingkn(the price of less than
one kilogram of rice) (Huffman 1997: 94).

Another important satirical magazine during the jMeériod wasTokyo
Puck launched in full-colour in 1905 by Kitazawa Radutll %K
(1876-1955). The span of themes it ridiculed wast:véfom politics,
economics through social or ethical issues to @sgrylife and customs.
One of the recurring characters in the magazinehiakara Kidobd /X 7%
ARF RS who was deliberately depicted as someone takimnde @n all
things Westerri* His zeal to adopt foreign ways was accompanied by
very superficial knowledge of the West. His veryneaHaikara — written
with two ideograms signifying ashes (&) and shell (kara/garg) in a
homonymic way refers to a “high-collar”, the outeymbol of
westernisation instantly recognizable in Meiji JapkKidors, on the other
hand, may be a reference to Kido Takayoghi~ #: 1., one of the
advocates of westernisation who will be referrethter in the article. The
name of the character may be read as a meta-contanbigt behaviour: it
associates modernity with vanity or emptiness syisbd by the “ashes”
encoded in the Japanese signs.

Tokyo Puckpresents, by means of witty pictures and dialogaasumber
of satirical comments on Meiji society. One wasefealing the hypocrisy
underpinning the attitude of fervent proponents nebdernisation by
juxtaposing it with achame’s H or mischievous boy. In one episode, for
example, one proponent of the West starts rantind eaving about
Western rationalism whilst severely criticising thaditional belief in
ghosts and apparitions which defy reason and astaink opposition with
the modernising spirit of Meiji Japali. At that very moment, however, he
is suddenly frightened by the sight of his own hahping away, as if
cursed.The haunted hat thus reveals the incongruity betwekat the
admirer of the West preaches and how he naturaligts. He does not
realise that it was not a ghost but a physicallgspnt chicken that had
moved the hat. In this manner, his attitude isctitid by a teenage boy
who had hidden the animal under his hat. A childistk discloses his
hypocrisy or ignorance, and the boy is rewardeti wiacket money by his

" \olumes 5 and 6 oManga zasshi hakubutsukarovide ample examples of the satirical
expression by Kitazawa Rakutéitis 4K, See: Shimizu 5,6 1986-1987.

12 Tokyo Puck” 3.18, 1 July 1907.

See also: http://www.city.saitama.jp/www/conten24/8625557467/index.html.
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father who is apparently far from fervently andgénmindedly supporting
the hackneyed postulates of modernisation.

Kanagaki Robun’s Representations of the West

What Tokyo Puckand other magazines ridiculed in pictures andbdiats,
Kanagaki Roburii 44 Y45 3C (1829-1894) already criticised in his novels
strongly rooted in Edmesakuiik{E or popular fiction. The title of his
Seiy dochi hizakurige PE 15 H B 2EE (By Shanks Mare to the West
1870-1876) is a direct reference to the famgesakuwork by Jippensha
Ikku K4 —JL (1765-1831)Tokaidochi hizakurige HifEiE H i 5 6
(By Shank’s Mare along the Tokaidract, 1802-1814). Ikku depicted in a
picaresque fashion a journey of two men of Edojrdfagi 5/ HIS fofi
and Kitahachiz#% J\. As they travel to the West of Edo, they encounter
different characters and unknown customs they uldicHowever, one
cannot escape the conclusion that the ultimatetarfjthe satire are Yaiji
and Kita (as the names are swiftly shortened) teéras. They truly may
be considered “the prototypes for the charactersmainy rakugo
tabibanashi (or rakugostorytellers’ travel stories) (Shores 2008: 103)10
It is worth noting that the name “Kanagaki Robutself reflects the
writer’s ridiculing strategy. Kanagakii4: 5 may be homonymically read
as “written in the kana syllabary”; and Rob@>Z designates “foolish
letters.” Therefore, the author’s name itself (lfele words written in
kana”) is ironic and self-deprecating. We may arthegt Robun literally
took foolishness as his own signifier. By represgnhimself as foolish,
Robun thus subverted the civilized/foolish opposit{fReitan 2009: 19).
Robun’s westernised or internationalised versiodippensha Ikku’s idea
also uses the narrative technique Jippensha sessfally employed to
capture the imagination (and to trigger the laugtdehis readers for years
to come. In a patchwork manner, the plot gathessdoepisodes that are
only unified by the presence of the main characfene technique is even
more visible in Robun’s work as the travelling spas significantly
broadened and the destinations tend to chang&atemloscopic fashion.

It should be emphasised that Robun had no dirgqmtreence of the topic
he satirized. He never set foot on the so-calledt¥ve land and whatever
knowledge he had regarding the West was drawn fobowks such as
Fukuzawa Yukichi's #& ¥ 3 7 (1835-1901) Seiy jijo 76 £ F &
(Conditions in the Wekstpublished in three volumes in 1866, 1868 and
1870 orSeiy tabi annaifi{ /it %M (A Guide to Travel in the Western
World) published after Fukuzawa’s trip to the USA 1867. It is not
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surprising then that Robun’s narration of the Wespermeated with a
sense of unfamiliarity and outlandishness.

The tendency, which we may refer to today as ocatadising, mirrors the
process of orientalising based on the presentatibrthe “other” as
“absolutely different from the West” (Said 1978:)9%6he West in Robun’s
work is strongly contrasted with what is inner, coom (also
commonsensical from the author’s point of viewjedl-known.

Kanagaki Robun’s attitude to the West may be saidesemble Oscar
Wilde's view of Japan, if we are venturous enoughidentify Wilde's
witticisms with his point of view. Wilde insisted ione of his works that
visiting Japan may only be an obstacle to knowingmnd that Japan is
perfectly approachable from the comfortable spdcte British Library
where books on things Japanese are gathered awd $to avid readers.
Wilde put the criticism of the first-hand experienof Japan in Vivien's
mouth and it is worthwhile quoting it as it posgibhirrors Robun’s efforts
and literary strategy.

“There is no such country, there are no such pe@pie of our
most charming painters went recently to the Landthod
Chrysanthemum in the foolish hope of seeing thadege. All
he saw, all he had the chance of painting, werenalénterns
and some fans (...) He did not know that the Japapesple
are, as | have said, simply a mode of style, amisitg fancy of
art. And so, if you desire to see a Japanese gffeatwill not
behave like a tourist and go to Tokio. On the camiryou will
stay at home, and steep yourself in the work dhoedapanese
artists, and then, when you have absorbed thet ggiriheir
style, and caught their imaginative manner of visigou will
go some afternoon and sit in the Park or stroll m@&®iccadilly
and if you cannot see an absolutely Japanese ¢fffet, you
will not see it anywhere.” (Wilde 1982: 315)

Wilde’s paradoxical expression exposes the prooésgewing Japan as
something foreign and oriental. Robun — having mppootunity (and
judging from his works even less eagerness) tad Eisiope or the USA —
also resorted to building as much a stereotypisa aizarre image of the
West, which itself became a signifier of all thirsjfsange and foreign.
Kanagaki Robun, who used the works of Fukuzawa chikia proponent
of modernisation, did not refrain from ridiculinget style and message of
the works his own imagination had been fed on.aket,fthe very act of
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exposing or emphasising Fukuzawa'’s absurdity sesmmportant goal of
Robun’s literary endeavours. Although zealous gihtfiwith Fukuzawa'’s
claims, Robun hardly believed that his opponerdaisié would be long
lasting. He compared it, in a typical rough andusibwvay, to the fart of a
kappa, a kind of water sprite. “Like a kappa'’s ,fénbugh it momentarily
resounds within the water, it soon floats to thefame as a bubble and
disappears” (Reitan 2009: 18) — Robun stated wiih usual self-
confidence. His statement was not prophetic, howeard Fukuzawa
Yukichi remained the main figure of the Meiji timestrue Enlightenment
man.

The target of Robun’s satire 8eiy dochiz hizakurigeis aimed both at the
bizarre customs of the West and at the Japandsavéot of foreign ways
as epitomised by Fukuzawa. The process of moddéonsalso becomes an
important theme. In Book V, Robun thus refers ® d¢im-going changes in
Meiji Japan:

“The mountain spicesansla has tiny flakes, but its flavor is
pungent. Our country, too, is small, but its imakifine is
unchanging. We have never been defeated by a fooeigntry:
the three Korean kingdoms grovel like dogs befose the
Ryukyu’s come curled up like little potato-grubgh€lr people
bask happily in the incomparable virtues and tressoffered
to them by the scholars, royalty, military and gowveent of
another country. And it is because we too tread phth of
civilisation that we can be thankful for each piedebeef that
we eat. On this path we will compare the circumstanof
others to ourselves, picking and choosing that whitl enrich
our country, while keeping our expectations sméll.”

The “kaika no tabiaruki'BA{t.® k4 or the “path of civilisation” is
defined by Robun in terms of military and economawver. The first part
of the quote emphasises pride in Japan’s invingibiThe political strength
is spotlighted by means of references to Japarss ganquests as seen
from a distinctly Japanese perspective. This pigleaccompanied by

B NRLTH TRD S & B/ hE A &b BRE S ARSI LT, Kieh Lo
LAHET, THYATEBAEIL, RETTZS72H L, =L RO ITWICEHS
X, Bk FEROET TEWS A, FLRBOEFEME O XIXRERIC, EsRoft
HEICT, BZh N SW@EE, WERO—TE2 b, @S BRbolrtEs, & Fk &
DEFE, TOHLAELTHELZG, B2EEI"EEE, WMEIEOH 22130 T,
(Robun 2002: 108-109). The English translationustgd after Mertz 1997: 223.
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contempt towards the conquered people: the Koraadshe Rgkyians.

The elevated tone describing the “incomparableugstand treasures”
brought by the Japanese to the conquered landsenisasted with the
ironic tone describing the effectlummei kaikapostulates have on the
Japanese. What was brought from the West is retiderene image of
beef. “We can be thankful for each piece of beefeat — the hyperbole
serves to show the ludicrousness of the proporahtise West, who are
ready to make beef the symbol of modernity and r@sgy Robun also
ridiculed this attitude in his other workishiya zdan agura nabéf:)5

P22 B H (Sitting around the Stewpdt871-72).

The phrase “picking and choosing that which wilkielm our country”
(“terashiawashite rieki wo e, kuni wo tomasu gaysemo” ToH L& LT
Fl 4% & 15 '@ 9N EE L), which closes the passage on
modernisation in Book V, may be considered a refegeto the fifth
postulate ofGo kap no goseimontifZc DHI*E L or the Charter Oath
declaring that “Knowledge shall be sought throughbe world so as to
strengthen the foundation of imperial rul¥"The reference may be
regarded as ironic in the context 8&iy dochi hizakurigethroughout
which Robun vividly illustrates how little there te be learnt from the
West.

The picaresque protagonists 8&iyy dochi hizakurige— Yaji and Kita
from Yokohama — travel through unknown lands mefeiging strange
habits, incomprehensible languages, gestures amérimacustoms. When
they approach Suez, they notice with disappointméinhas no grass or
trees; the houses are few and far between, mademudf and small
stones.*® Near Aden they observe that the foreigners liveeits and their
lifestyle is very much nomadic. If any of the enctared people interact
with Yaji and Kita — and such interactions are raréhey are shown as
rascals, thieves or — at best — utter idiots. Haglers presented with such
descriptions are left in astonishment as to hois gossible to even think
of imitating those foreign patterns. Moreover, thaye invited to
accompany the protagonists in venting their angertle foreigners.
“Foreigners are always looking down on us and irgyilis; now it's time

Yom#E e RICKRD, KICEEEZEL T N L. hitp//wwwjapanpen.or.jp/e-
bungeikan/guest/pdf/meiji&syowa.pdf. The translatie given after: Notehelfer 2005: 672.
BRAZZAOHANEARZ BT L AL ZAICREMAZLLCGER L TR EIC LT, RE
Z & BAMT72 L, Robun 2002: 211. The English translation is quatieet Mertz 1997: 223.
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to show them their mettle” — cries Kita while figig with the people
living in Ceylon?®

In Book IX, Yaji additionally comments on the effemf bummei kaika
“In this world, where everyone is vying to be ehligned and westernised,
it is the night districts of Eddk(ruwa ) that retain their taste without
modernisation Kaika).”!’ There is a strong juxtaposition between what is
proclaimed as enlightened (foreign) and what iditi@nal (domestic) and

it is in the red light district, according to Yajnd Kanagaki Robun himself,
that the traditional values of old Japan had fothwlr shelter. Both the
picaresque protagonist and the author, howevenotimotice thakuruwa

in the nineteenth century was also a subject ofamusation. In this sense,
Seiy dochi hizakurigeis not only a satirical but also a nostalgic text,
trying to capture what is soon to disappear or wieg already started
disappearing. Whilst ridiculing the other (the Weke foreign), Kanagaki
Robun also attempts to define the self (Japanddiheestic).

Deriding Foreign Fashions

On the one hand, the postulatedommei kaikavere repeatedly explored
in public discourse and ridiculed in some satiricelgazines and novels.
On the other hand, the way westerners looked wals plorified and
derided. In 1871, Kido Takayoshk /= 2% f&. (1833-1877) a Japanese
statesman and imperial advisor, wrote a populampoe zokka & fk
exploring the parallels between one’s hairstyle thedt political views.

“Strike a half-cut head — here comes the souncewipbrary
conservatism.

Strike a full-cut head — there is the sound of réstoration of
imperial rule.

Strike a head cut short — you will hear the souhdivilisation

and enlightenment:®

The poem brings together three hairstyles symimgizihree different
attitudes to modernisation. A top-knot, traditiosalmurai hairstyle with
shaved part of the forehead, represents a consenadtitude promoting

CRESEDORO BT, ARAEMTHRNRIIC, RLIELTHF 20205, 255
DB % R 544, Robun 2002: 211. The English translation is quatiéer Mertz 1997: 223.
VB x B oL ORI, OB T RA~THRO® 281k, #E72 2, Robun 2002: 211
The English translation is quoted after Mertz 19208.

B0 % 7o 72 WD T AU RSB O F 03T 2 MBI E 72 72\ CHRVE EBUE O F 03
THY Y U FVEHE LW THIUTCIRLOEN T 5, Akatsuka 2005: 26.
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the chivalric values of old Japan. However, theresgioninjun kosokuxl
#E4k B, is slightly derogatory, meaning dilly-dallying,o8l, passive, idle,
which sheds light on the standpoint of the pergmeaking in the poem,
and in fact on the author’s political views as wé&le expressiosshatsu
atamaift %280 evokes the image of long knotted hair, often svibguk and
tied up at the back of the head. This hairstyladsociated with people
advocating the restoration of imperial rul@sei fukkoFE 1 . Finally,
jangiri atama ¥ ¢ > % U 58 (the katakanaversion is used rather than
kanji #tJ Y and the pronunciation is also made to sound morgtai,
or hair cropped short, represents the proponentsleds ideologically
labelledbummei kaikaThe poem was a direct response to the Dampatsurei
Edict 15245 issued in 1871, forcing samurai to cut their topts and
wear their hair in the Western manner. Kido Takayesin order to set a
good example for everybody else — cut off his taptkas one of the first.
However, the introduction of new styles and faskiom@s not unanimously
welcome. It was not uncommon to see caricaturdergf-nosed strangers
whose foreign customs, such as drinking milk, eatineat or wearing
leather shoes and high collars were a very conméemibject of ridicule
(Hibbett 2002: 166). The criticism may be tracedha pictureThe Stages
of Civilisation by Kawanabe Kgsai {#] & BE 77 (1831-1889) which
appeared as an illustration in Kanagaki Rob@8ety dochi hizakurige
The picture is a satirical representation of sopralgress identified with
westernisation. Here, from right to left, the pregp of civilisation is
represented by the “uncivilized maninikai no hito A& B8 ™ A) with
swords, topknot, and clothes of the samurai, theri'semi-civilized man”
(hankai no hito*}-Bf ® AN) wearing a Western-style hat and shoes and
holding an umbrella, and finally the “fully civiied man” kaika no hito3
{1k N) dressed entirely in a foreign manner (Reitan 2809

The foreign look, symbolised by new hairstyles afathing, is used for
comic purpose by many Meiji writers, including Faditei Shimei %5
PUik (1864-1909) known as the writer of the first madeovel (Ryan
1967: xvi). In his famousJkigumoi+#=E or Floating Clouds published in
1887, Futabatei opens the narrative with a desgniptf the crowd in
Tokyo.

“It is three o’clock on the afternoon of a late Gr day. A

swirling mass of men stream out of the Kanda gataching
first in ant-like formation, then scuttling busilyff in every
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direction. Each and every one of the fine gentlemmgnimarily
interested in getting enough to eat. Look carefatigd you will
see what an enormous variety of individual type® ar
represented in the huge crowd. Start by examinimg Hair
bristling on their faces: moustaches, side whiskeamdykes,
and even extravagant imperial beards, Bismarck dsear
reminiscent of a Pekinese, bantam beards, badpes&sds,
meager beards that are barely visible, thick amdttiey sprout

in every conceivable way?®

This passage from Futabateikigumois further developed, focusing on
the strange clothes of the people near Kanda gate:

“Now see how differently they are dressed. Her@ dandy in a
fashionable black suit purchased at Shirokiya diyoshoes of
French calfskin. And now confident men oblivioustloé ill-fit
of their tweeds worn with stiff leather shoes -users that trail
in the mud like the tail of a tortoise; suits bagrihe indelible
stamp of the ready-made clothes ratk.”

These passages ridicule all those who follow foreigpdes regardless of
their inadequacy or even despite the lack of comfeey undoubtedly
cause. “l have a beard, fine clothing, what more |doeed?! — the
nameless crowd seems to be a vivid illustratiorthef attitude valuing
appearances above truthfulness and authenticityabktei builds a
narrative distance towards the object describesinarrator views a crowd
of people epitomising the tendencies of moderragaith Meiji Japan. His
style is brisk and evocative, reminiscent of Ih&aikaku's H i 74 %5

T RRAPAE A b b ITCHE B ORI & 72 v 7 T\ H O S IREEIC, fhE RO X
D, BELDEDE, BMAMKOTL 5 X9 XZXZLHHTRLIOIZ, bEEKIC
LigoHx, L LA RTELAB T 2L, THUICHEABROHL DT, 75
MHEILTHUT, P, B, Bo%k, BOU0ICHE L E2lREc, shFropvn
TSR, ZOIEDERHRE., HKit, bR Lol BABEI T b
AU A4Sy Futabatei 2010: 11. English translation quotegraRyan 1967: 197.

DR TN D D D DI, AARBRILAS O BT < DITITAAMPE 2 O¥LOBLE
EHVHrH, INEATHEROBBIERTHIEZ HHEXL EV D, T X VB TR,
T L2 EMFDOMNL TRayF) OFRIZTY TV T HIFEOFOFLM, £ 2 CH
IRz Ihe ZANGRICBERABFES., WThHELAE D OFBESIIHYE
WFift, Futabatei 2010: 11-12. English translation quofest:aRyan 1967: 197.
AETIBFERLOT, BHVRHVFHEELZ%E2,H LA Futabatei 2010: 12. English
translation quoted after: Ryan 1967: 198.
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(1642-1693) novels, and it highlights the conteegalibed. What appears
to everybody’s eyes as fashionable and high-bedepicted in a mocking
fashion by Futabatei.

The narrator irdkigumoenumerates foreign hairstyles, beards, moustaches
- a technique commonly used in Japangssakunovels — and thus both
emphasizes and ridicules the excessive imitatiowesdtern fashions. The
discrepancy between the hyperbolic style and mumdamtent serves to
highlight the problematic effects of modernisatiom Japan and its
influence on human character and social relations.

In this sense, the passage by Futabatei may bedezhas a realisation of
the concept of humour as explained by Tsuboucby&$f Shosetsu shinzui
Tsubouchi, on the one hand, criticises the associéetween humour and
vulgarity as expressed in Jippensha Ikikdizakurige(Wells 1997: 50). On
the other, he notes that the sense of discrepagtoyebn the high content
and the low language (or vice versa) has an undigrcamic effect:

“Generally speaking, humour, especially when disedsfrom
the perspective of the works of literature, is gatedd when the
words that are used are inappropriate to the subjatter. To
put things differently, humour is born when thirigdecent are
depicted in rigorous words, or when things refiaee depicted
in what is a rustic languagé®”

In his theoretical work exploring the mechanismgapanese narratives in
the context of the English literary tradition, Tsulshi focuses on humour
as being, together with beauty and pathos, indisgi@a to fine writing. He
tries to define the essence of humour by refertinghe long tradition of
gesaku bungakuf {E 3C %, highlighting the incongruity between the
manner of description and the object describedresad the sources of
humour stemming from the breach of decorum. WAIB9{) recognises
Tsubouchi’s idea of humour as being close to bqueg50).

Futabatei, in his depiction of foreign looks, usesnour stemming from
incongruity - a technique also used by Japamgesakuwriters. Natsume
Souseki & H #kf1 (1867-1916), on the other hand, moves from mere
observation of incongruity to irony. Hi&¥agahai wa neko de an&#E 3k

U TIHEEVSLOIE, EOXTELVGHTS & &1L, FAOSMLOLTEFEDLALIC
HWEEDEXICAETDHLOICT, FBELI~STZNENANE, @ROFEYE T L\ ETIC
WE R D XFELUTL, BMOBEBEERTHICVWEMNZ2 ZBE2 U TT IR TAE
$ & 720, Tsubouchi 2011: 100.
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Td % (I am a Ca}, a satirical novel serialised between 1905-1906
includes a passage in which Meit&i5=, or Mr Waverhouse, describes the
ways of his uncle. “He lives with a top-knot st his head. Can you beat
it?” — he appeals to the readers’ idea of a coms$ee/look. Then he adds
with mockery: “And when he goes out, he alwaysiearan iron fan.*
When Kushami& 79K, or Mr Sneeze, asks about the justification of the
old man’s behaviour, Meitei replies: “I haven't tfentest idea. He just
carries it. Perhaps he prefers a fan to a walkiic.sAs a matter of fact an
odd thing’?* Both the top-knot and the fan are symbols of aytiye era,
the latter juxtaposed with a Western walking caieitei’s attitude may be
used to highlight the generation gap and ongoimgpuecement of old
values.

However, the obstinacy of Meitei's uncle in cheiighthe symbols is also
questioned:

“In the spring this year he wrote to me out of thee with a
request that | should send him a bowler hat andekfcoat. |
was somewhat surprised and wrote back asking fahdu
clarification. | received an answer stating thag¢ thid man
himself intended to wear both items on the occasibrthe
Shizuoka celebration of the war victory, and thashiould
therefore send them quickI§”

The combination of the occasion, i.e. the celebnatif the military victory,
and the old man’s oultfit is highly ironic. Meiteilsncle does not seem to
see any incongruity in wearing both the bowler &atl the frock-coat,
symbols of westernisation, together with the fard ahe traditional
hairstyle. As a consequence, his appearance craaessation due to the
fact that his use of symbols is superficial. Thaders are led to assume
that the top-knot and the fan are, for him, meeghpellishments devoid of
true meaning. He, thus, may be said to represertetidency to assign too

BIPICH I ABREHOVTAZTTHAENLRMLESS () ThTHHT LTI,
X o L#EE Do THDHATT A4, English translation quoted after: Wilson 1972: 187.
BANZT DA B, ERSs THIARR, EHAT v FOMRDIHVITE X
TH2 b A A X, English translation quoted after: Wilson 1972: 187.
BRAEDOFEEARTFMEZFE L OUSEETE 7y 7 a— b 2FBRAENEEZIATT, b
IoEEANEDL, BETHEVELZEZARZABGNRED L) RERKE L,
ZHEHICHETHRESRH 505 ENETICHMEICE) X212, BEEFELALED
472 ACT9, English translation quoted after: Wilson 1972: 188.
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much value to surface manners and appearanced) wadsalted from the
Meiji shift to the ideology of the self-made man.

Conclusion

An attempt to juxtapose the public discoursebammei kaikaand the
writings of the early Meiji era leads to the corsitun that the process of
modernisation and its main proponents were an itapbpbject of ridicule
and satire at the time. Moreover, as shown in ttiele satire was
frequently targeted at what was regarded as foreiga substantially
different from traditional customs. In the caseKanagaki Robun, the
main objects of ridicule are Westerners and thetnm@went Japanese
advocates of foreign fashions. The narrator usest®nal humour and
appeals to the expected dissatisfaction among readih the postulates of
bummei kaika

With the works of Futabatei ando&eki, however, the target of comic
description is shifted from Westerners to the Japanthemselves. To
distance his narrator from the rest of Japanesetgpd-utabatei uses
incongruity and hyperbole.dSeki achieves this distance by means of
complex irony. His characters Wagahai wa neko de arare shown as
bizarre and unnatural; and the narrative perspeativan unnamed cat
additionally strengthens the effect of strangendisis. worth noting here
that after the serialised publication Wagahai wa neko de arsoseki's
tone became gloomier, denser and far from frivaldu® change in
Soseki’s style did not go unnoticed by critics whdereed to it with the
key phrase: “the loss of laughterivgrai no $shitsu %%\ o #E4:) % It
may be argued that the change #séki’s tone occurred when he stopped
focusing on the problem of superficial imitation f@reign manners in
Japanese society and started considering the aoerseeg, felt by an
individual, of being uprooted from one’s own cuéiutt may, therefore, be
assumed that the change in the subject mattereméled the style of
writing and also required a different expressiorraalisation of humour.
The distance to the other, so clearly visible i& #latirical works focusing
on the mechanism of modernisation, was lost whgts tetarted to focus
on the Japanese self.
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