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Drodzy Czytelnicy.

Niniejszy, wienczacy dziesieciolecie edycji naszego kwartalnika,
zeszyt Silva laponicarum A#£ to zwyczajne, regularne, kwartalne
wydanie naszego czasopisma. Zamieszczamy w nim dwa artykuty z
dziedziny antropologii i historii.

Pragniemy jednoczesnie podziekowa¢ w tym miejscu wszystkim
zaangazowanym w przygotowanie i publikacje naszych wydan.
Doceniamy Panstwa pomoc i wsparcie. Wspélpraca z Panstwem to
prawdziwa przyjemnosé. Wyrazamy zarazem nadzieje na jej
kontynuacje w przysziosci.

Kolejny, specjalny zeszyt kwartalnika ukaze sie jako zeszyt
Jesien/Zima 2014.

Kolegium Redakcyjne E-mall: slivajp@amu.edu, pl

Krakéw — Poznan —Torun — Warszawa — Kuki
czerwiec 2014



Dear Readers,

This issue of Silva laponicarum A#£, a regular quarterly fascicle of
our periodical, commemorates the tenth anniversary of its
foundation. It includes two papers on anthropology and history.

Ww would like to thank all the persons involved in the preparation
and publication of our issues. We greatly appreciate your help and
support. It has been a great pleasure to work with all of you, and we
look forward to further cooperation in the future.

The next fascicle of the quarterly is planned to be published as a
special Autumn/Winter 2014 issue.

The Editorial Board E-mall: slivajp@amu.edu, pl

Cracow — Poznan —Torun — Warsaw — Kuki
June 2014
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Grazyna Kramm

The bon odori Dances in Are Village on Tsushima Island, South-Vig
Japan

DOI: 10.14746/sijp.2015.40.1

ABSTRACT
Bon odori on Tsushima takes place from 15th to 17th of Atgasd an
important characteristic of the dances is the flaat they are performed by the
eldest sons of head families in the village. In fastbon odoriwas held in
many villages on the island, but only eight of theave managed to hand down
this custom uninterruptedly. Taking partbion odoriis considered to be a form
of an manhood ceremony, and new members who jeigibup at the age of 16
are callecshingatari The most experienced dancersawryo and there is also
ashislo - the teacher — who in fact does not teach batki;d of supervisor. In
Are 12 people take part bon odoriand there are eight kinds of dances: Deuta,
Tsuboiri, Skigen, Ishiédmaru, Kacli, Yoshizane, Aya-odori and Hikiuta. The
clothes and props (folding fans, paper-coveagd sticks, halberds, umbrellas,
the ezuri etc.) change according to the dance. As regardsngzanying
instruments; a drum, a trumpet shell and a gongttegemost common. The
social role (a kind of entertainment encouraginitage unity) ofbon odoriis
also very important. The efforts of the Are villagdave been invaluable, and
thanks to them we can ‘touch’ an old tradition ger@ed in an almost
unchanged form even today.

KEYWORDS: Bon Festival,bon odorj chirys, honkg manhood ceremony,
props,shingatarij shisto

Introduction

Tsushima is one of Japan’s most remote islandsatdd 150 km from the
Japanese mainland and 50 km from South Koreapdsific geographical
location has given rise to the development of somque forms of local
folklore, which have been preserved up to now, sam&hich remain
virtually unchanged. One of these customs is lloa odori dances
performed by men during the Bon Festival cal{edbon matsuri The
festival, which honours the spirits of ancestta&es place on the island
from the 15th to the 17th of August, though it eebrated on different
days in various villages. Its peculiarity and urdgass derive from the fact

1 Obon andbon are shortened names forabon (Sanskrit:ullambang (See: Tubielewicz 1996:
30-31).
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that the dances are performed by men, who not emgr women’s
costumes, but also perform as women. The dancesstthcture of the
dancers’ group and the hierarchy depending on ageeaperience are
unlike any other. The event is also organised milgtissly and involves
arranging places for practicing or for the finatfpemance, and preparing
food and props etc.

The aim of this article is not to depiobn odoriin overall terms, but to
focus on its specific celebration on Tsushima andAre village in
particular, because of its contribution to the alldiestivities on the island
during this time of the year and because of tHagélrs’ efforts to preserve
such dances. There are some works and articles References) about
bon odorion Tsushima, but most of them have been writtedapanese.
This research was carried out on the island in 1®98ooperation with the
local authorities, as part of a 2-year-long sclsbigr and research study
period at Kyushu University (1998-2000).

Are Village

The village of Are lies on a flat plain by the nivére on the West coast of
Tsushima and is considered one of the most remltéges on the island.
There was no road to Are until 1968, thus the pedyld to walk 6 km
along the coast up to the next village, Komoda.r&ltbhey were able to
take the bus to the main town on Tsushima, lzuhacaording toThe
Main Register of Inhabitanfslzmin Kihon Daicla], the number of people
living in Are was 408 in 1994, a 20% decrease fribra number of
inhabitants reported in the Taésperiod (1919-1925jIn the Middle Ages
Are was a prosperous village and some fishing basdsl to sail out to the
Korean coast. In the pre-modern period, becauskaaf politics, the
villagers became farméisalthough they were not completely separated
from the sea as their way to and from work pasdedgathe coast.
Nowadays, the inlet has a modern fishing port @ahCle Shi Hensh
linkai 1997: 359).

Are is well-known on the island for its celebratioh Ohideri sama no
moto yama okuri, the festival of sending Ohidermaaback to the
mountain, which is celebrated on the 9th of Novem{aecording to the
lunar calendaPr) Ohideri sama is the nearby mountain ¢gaima no kami

2 Data quoted after: Izuhara €B6hi Hensh linkai 1997: 359.

3Han — or domains, were owned by the feudal lords ofidaffhehan system was created by
Toyotomi Hideyoshi and existed until its abolition 1871 in favour of the formation of

prefectures. Moghanwere led bydaimys, who swore loyalty to thelbgun

* Fishing was forbidden because of tremyssfear of independent traders.

® The lunar calendar was replaced by the Gregordendar at the beginning of the Meiji period
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associated with childbirth and therefore with woménis believed that
when the village godufigami), called Ikazuchi, leaves Are for one mdhth
once a year to meet the other gods in Izumo, Ohg#ena descends the
mountain to replace him. The mountain god takes chrthe people and
enjoys himself along with the villagers for one ntorWhen theujigami
comes back to Are, the two deities spend one wegdthier. On the 9th of
November the inhabitants send Ohideri sama badkdomountain in a
gorgeous procession in which a lot of people tade (Shirota 1982: 28;
Nagasaki Ken Kgiku linkai 1973: 60-65).

Another important event in Are Ison odorj which takes place from the
15th to the 17th of August (though previously uttig¢ 18th of August). It
has been handed down since ancient times, andrdamgdo the people
living there, this tradition has always been heden during the Second
World War when many young men were Killed in bati¢ that time
women performedbon odoriand took on the responsibility to preserve the
old customs in the village.

Bon odori in Tsushima

Bon odori is a dance performed durinigon matsuri —a festival to
commemorate dead ancesterghich originated in the seventh century. It
has been celebrated in the villages throughouthlisusand is still popular
nowadays.Bon odori in Tsushima is performed by dancers wearing
colourful, flowery clothes, which are very diffetefiom those worn in
everyday life. Though the numbers of dancers ppdimg are not as
numerous as in traditional dances elsewhere innjJdpa performers who
take part irbon odoriare usually the eldest sons of the head famili¢sén
village thonkg. These are mainly families that earn their livifrgm
farming. The rules obon odoridiffer slightly from village to village, but
attendance has usually been compulsory for boyaggon 16 and is
considered a coming-of-age ceremony for young mgempukiu

There are two reasons for performibgn odori which are peculiar to
Tsushima, as described by Yano Michikdrime history of living culture on
Tsushima Tsushima no seikatsu bunka]sfihe first one is the prayer to
the god of the fields and agriculture, which is aot of thanks for the
blessings of nature in the harsh conditions ofydi#fi¢ on the island; the
second one is the importance of the brotherhooadsst those who share
common interestsBon odoriwas therefore a kind of propitiation act for

(1868-1912), but the dates of festivals and oldat#t which take place in Tsushima are based on
the lunar calendar.
® From the 29th of September to the 29th of Octaeprding to the lunar calendar.
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weather conditions since it was thought that thig @y to influence the
climate was to pray to the gods. Moreover, the ioailg meaning of
togetherness ibon odorihas been lost due to the economic development
of the country because most of the land on Tsuslsnmowadays private
property and not jointly cultivated as it used &¥ano 1995: 155-156).

It is difficult to find old records about the hisyoof bon odorion Tsushima.
According to the repoon odori in Mitsushima on Tsushimfissushima,
Mitsushima no bon oddrithe names of the eras have been carved on the
drums found in the Mitsushima district. The oldésim had been used in
Kashi and dates back to 1814 (Mitsushima ®lyoiku linkai 1984:33).
There is a reference to a drum in 1725-olk entertainment songs from
Nagasaki prefecture (§Nagasaki ken no minzoku geiminy (5)], but it

is not specified if it was really a new drum attthime or an already used
one. However, this record proves thah odoriwas performed during the
han political system (Yano 1995: 134). When than system was
abolished in the Meiji period, the land was jointhwned and people
struggled to preserve the traditions until 1950 nvlgeung people started
leaving Tsushima. In the process, the land becaore and more divided
so that its current cultivation has become almogtdssible as the land
consists mainly of forests or belongs to the prsiof temples or shrinés.
Some villages temporarily stopped performing then odori at the
beginning of the twentieth century, but the danwese revived after the
Second World War. However, in the 1950s the danmeg® once more
cancelled due to the economic and social changédspan. In her research
carried out on Tsushima in 1991, Yano Chieko chedi@v many villages
still practice the old tradition dfon odori It was reported that only 11 out
of almost 100 villages still continue to perforne tance. In three of the
villages the tradition obon odorihas been newly revived, so there are
only eight villages, including Are, wherbon odori has been held
continuously for many years (Yano 1995: 147-148).

During research carried out by the author eights/dater, the situation
was stable, although some inhabitants expresséd dbecern about the
future of the dances. The lack of young heirs hlsénced the state of the
bon odori Young people have been leaving their homelandsaeting a
good education and a job on the Japanese mairitaaddo takes about one

" According to thelLarge Scale Merger of MunicipalitiefDaikibo shiclison gappdi a local
government action carried out on 1st March 2004ltes in the establishment of a new island
municipality TsushimaTsushima shi Before that, the island was divided into sixatudistricts
(cho): Izuhara ch, Toyotama cb, Mitsushima ch, Mine cto, Kamitsushima c, and Kamiagata
cho.

14
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month to prepare properly for then odoriin Tsushima, which is difficult
for young people to fit into their busy everydaydam lives.

Structure of the Dancers’ Group and Time for Practcing in Are

Before the Second World War there were two groope of thekyogen
performers Kyagen gumi®, which consisted of the eldest sons of the
descendants ofamurai families, and one of the dancemdéri gum),
which consisted of these gumi(the elders’ dancing group) and the
kodomo gumi(the dancing group of the young people), to whikh
farmers’ eldest sons belonged. All of the groupgehaeen united into one
group. Until 1960 there used to be 12 dancers with elders, called
chiryo, but now there are only six dancers andhiiryo. The teacher
shisly is also included in the group, although he is mike a director
than a teacher. At present the most experiencecedaorchirya, plays the
role of the teacher.

Until the beginning of the 1990bpon odoridancers were limited to the
eldest sons of the natiieonko families, but now the eldest sons in any
family can take part in the dance. Becoming a mendbehe dancers’
group is compulsory for the young men who have ggéel from school,
started work or decided to live on Tsushima. Thes& members are
called shingatari In the case of Are village, most of the inhabitaare
locals and there are only a few branch familieankg, houses of the
second or of the third sons. Other families ardeddltiry:, ‘temporary
residents® In the past they were excluded from community, lifer
example they did not have the right to expressrtbginion at local
gatherings.

The practicing area fobon odorj called theodori yadqg used to be
prepared in turn by the 5Bonko families living in Are. At present the
rehearsals, as well as the dances, take place iMéeting House and the
dancers are allowed to come from any family in ¥hkage. In the past,
when thekyogen gumiexisted, it was necessary to prepare two places —
one for the dances and one for th@gen group. According to Uehara
Kumakichi, an Are dweller who took part in the BBastival as a dancer
from 1935 to 1937, the villagers used to prepareetiplaces for practicing
(Ilzuhara Chb Kyoiku linkai 1999: 56). Although at present the ralsaés

8 The young people belonging to tkgigen gumiperform during the Bon Festival. Before the
Meiji period the group was callelyogeni, but since the 1930s it has been callghibai. The last
time they performethon odoriin Are was in 1951 or 1952. Before the Second t@vhr, only the
eldest sons afamuraifamilies could perform the dances, but since thiéthe sons of farmers
have been granted permision to take part in theelan

% The wordkiry:i can also be translated as ‘an alien’.
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take place in the Meeting House, because of thgelihspace villagers still
have to prepare thedori yadofor thebon odoriand decorate it witkzuri
(the symbol of the festival; See: The props useboin odor). The odori
yadois also the place from where the procession starts

The practicing period on Tsushima begins on th& fiay of the horsim
June (according to the lunar calendar), which imynplaces is called
sugatameOn this day the dancers gather for the first tand greet each
other before the rehearsals begin. They drink a afupake, but do not
practice on this day. In the past the practiceisessised to be very intense
and the teacheshistd sometimes even hit the boys. When dancing, the
performers had to lower their body, so the practessions took place
under a mosquito net which was hung low over tbherflThe boys who
could not remember all the moves had to study nigrevatching the
others and then practice at home by themselves. Was callednakeiko
The dancers were given sweekekiruma®®, dumplings made of sweet
potatoes, rice dumplings and roasted pears. Thearshls continued until
midnight so family members were not able to go ¢d lintil that time.
Nowadays, though some drinks are prepared forithe whenezuriis
decorated, nobody is concerned about the day dfegat, sugatame
Moreover, practicing is even more difficult nowadas the dancers have
to go to work.

Previously, dances were performed over four dafrom the 15th to the
18th of August: the dances on the first three dagee dedicated to the
shrines and the temples and the last one, perfoomelle 18th of August,
to the villagers, who had brought food from theubkes. Because it is now
difficult to take too many days off, the Bon Featihas, since 1988, been
limited to three days. Therefore, nowadays the @srast for only three
days — from the 15th to the 17th of August.

The props used inbon odori

There are several elements essenti&aio odori One of them is thezuri
(also calledenzurior etsur)), the symbol obon ceremonies on Tsushima.
It is made of bamboo grass, upon which various @icms are hung, such
as pieces of coloured paper arkLi&urizaru(an ornament in the shape of a
monkey which has its hands and feet tied togetbpresenting the control
over the playful and desire-driven creature wenalle inside). Thezuriis
believed to invite the souls of the ancestors oo world and then send
them back to the realm of the dead. In Ageuriis carried by the teacher

9 The namekobirumacomes from the wor#obiru, which means noon. Sweets, fruit and other
snacks eaten at this time are caketiiruma

16
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shisko during theTsuboridance, but in many parts of Tsushima it is held
while the dancers enter the dancing area and weéte rhythm of the
music, while performing theShigen dance. When thebon odori
ceremonies are over, the dancers putethgri in a shrine, a temple or a
small shrine calledhokorg or it is thrown into the sea. During tten
matsurithe ezuriis prepared in the practicing aredori yadoby 10 a.m.
every day, but the method of producing it diffdigtgly from day to day.
Besides the instruments such as a drum, a trurhpétand a gong, props
are also used during the danaag made of paper-covered bamboo sticks,
halberds, folding fans, umbrellas and special pap&ts are usually
prepared by the dancers themselves to make therpenice even more
spectacular.

The clothes also play an important parbom odori Thekimonosused in
Are differ from dance to dance. They are colourfuith family crests on
their back, and embroidered with famous Japanesebag such as
bamboo, pine trees, plums, seasonal flowers arasth

Bon Dances in Are

There are eight different kinds of dancd3eutg Tsuboiri Shigen
Ishidomary, Kachi, Yoshizang Aya odori (also: Suzuki Mondp and
Hikiuta.

While all the dances are being performed, the tfesiisid and four or
five of his predecessors — men who were previosisisty — play the drum
and sing. The people playing the instruments amgjirsy are called
utaiban The dancers do not sing during the performana®. df them — a
new member in the growghingatariand a dancer who attended the group
for the first time a year before — perfoishidomaru and then, in turn,
danceKachz andYoshizanaccording to their age.

1. Deuta

At the beginning all the dancers sit down, thentdaehershisty (a role
taken by the eldest dancer dwuirys) greets the chief of the district in a
kind of opening ceremony for thigon odori The playing and singing
utaiban are also sitting down but stand up when the ddregns. The
shisko holds theezuriin his hand, and the two rows of dancers, shoutuer
shoulder, raise and lower their heels to the rhydifithe music. When they
raise their legs they also change their directioefore resuming their
previous position. All of them wedimonoswith a black family crest on
them.

17



Grazyna Kramm

2. Tsuboiri

The name of the dance can be translated as “egtéra dance floor”.
There is no song duringsuboiri only a drum and a gong accompanying
the dancers. The teachstishd carries theezuri whilst the eldest dancer
(charyo) beats the drum held by the new danahigatari who stand
first in the line of dancers. They turn to theift lthree times. The drum
player wears a whitkimonowith a bamboo pattern and other decorations
(watari kimong, a black belt, a cord for tying up the long skeswf the
kimonoand a white headband. Tleédest dancechiryo is dressed in a
Japanese half-length coat with a black crest. iBhigorn over hikimona

He dances whilst playing the drum and 8testy hits the gong to the
rhythm of the drum. All of them bow at the begiriend at the end of the
dance. The other performers wdd@monoswith black crests and each of
them holds a folding fan.

3. Shiigen

Shigenis also called)gi odori — the dance with a folding fan. Each of the
dancers breaks off a small branch of #wmuri with some decorations
attached to it, holding this piece eturiin their left hands. Everyone holds
a fan with three red clouds in their right handihdugh such fans could
have been purchased in the past, they are now reeyy the dancers
themselves, who buy several white fans and drawckeads on them in
red pen. The dancers are dressed in black Japauesmer kimonos,
yukatag with the family crest on their back, and canaitivear socksr be
barefoot.

At the beginning they sit down in two rows and wéaih hearing the word
“sesa”™ the dancers stand up and dance on the spot. Dtimingance
they change positions (one row with another), patgiece ofzuridown
and dance holding only their fans. The dance iseotly performed by six
dancers. The most experienced and oldest of themdsin front, followed
in the middle by the new dancers in the grebmgatariwho are to dance
thelshidomary, and, in the end, by th€ach: dancers.

4. 1shidomaru

This is calledOnna odori(Women’s dangeand is performed by two men,
the youngest dancers, shingatari who are dressed up as women. They
wear a special long-sleevi&anono(furisodg, a blackbelt and white socks.

" The wordsésa has no special meaning itself and can be considesédkegoe Kakegoehas
various meanings depending on the context in whicks used. It is usually a word of
encouragement for the musicians, singers or damdesare performing.
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The furisode are specially prepared for this dance and are dthidwn
from generation to generation. The dancers Wweaamason their heads -
special red hats made of red fabric stuck to tleeipusly prepared paper
base. An ornamerkukurizaruis hung on its back. In 1999, during my
research, performers used &lthamasrom previous years.

Ishidomaru is one of the dances calld& odori (literally ‘hand dance’,
which means it is performed without any props).iBayithe dance, the legs
are bent, the body lowered and the toes turnetitsfigiwards to show the
feminine character dshidomaru At the end of the dance the performers
stand up and then bow. The dance is usually c@lleth odorj but people
aged over 60 call itshidomaru, while the younger dancers refer to it as
Seki@maru

5. Kachi

Kachi is a men’s dancedtoko odor). At the beginning it is performed by
two dancers wearing a black striped kimono with kitevheadbandn
their heads. The two dancers who perforntgiidomaru also join the
Kachi dancers.

First, two dancers rise from a half-sitting positiand dance de odori
after which they bow, sit down and pick up handmpdper umbrellas.
Then the two dancers who dandsHidomaru dress up as women, tie up
their sleeves with cords and step out of the roldihg the halberds and sit
in a line in front of the others. The men with timmbrellas stand up and
twirl them while dancing. Next, the dancers withidesds stand up and the
four performers dance together, simulating a figiihenKachz finishes,
the dancers playing the men'’s role make a low hben the other two do
the same.

6. Yoshizane

Yoshizands performed by two dancers in a black, stripgdonowith a
headbandn their heads. At the beginning the dancers wa# squatting
position, then — as iKachz — they stand up and start to dance. During
Yoshizanghe dancers perform picking up the umbrellas andimg to and
fro with the opened umbrellas. At the end they lagain.

Nowadays, the last three danceshidomaru, Kachi andYoshizane- are
performed separately although they were originalgnced together,
without breaks, in one performance. The dance dakatakiuchi
(Revenggwas also performed aftéoshizaneThe story goes like this: in
Ishidomaru a female thief appears, and some attempts are taddk her
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during theKachi dance, but it is the female thief who managesiltdhe
aggressor. Inivoshizanethe son of the man who was killed prepares to
avenge his father's death and meets the femalé thiekatakiuchi the
female thief is killed and thus the whole story £nflince 1975, the last
part of Yoshizanehas begun to be sung incorrectly and parts ofteke
have become unclear.

Moreover, there are inaccuracies between the tifldhe separate dances
and their content. The tendency to break down #ree into smaller and
smaller units can be noticed in every village oa iland. For instance,
during the author’s research it turned out that vilagers of Are have
even forgotten the name of the dance which condéhtse units together.

7. Aya odori (Suzuki mondo)

In Aya odorithe dancers are dressed in a coloukimhoneshaped robe
usually worn beneath the main outer garment, whiamow worn instead
of the kimono. They also put on a waist band, a cord for tyingtl
sleeves and a headband. They hold white bambdc stidledayain their
hands, which are made once every few years. Nowadggp odoriis
performed by six people, who at the beginning siartdo rows. Two old
dancers stand in front of the others, followedhie tiddle by the new
dancersshingatariwho danceOnna odorj and two dancers who perform
Otoko odoriat the end. As in the other dances, they all imadt squatting
position, then the dancers begin to wave #lyg, stand up and dance.
During each short pause in the dance the perforsterst ‘Soshi soshi
soshi — typical encouraging word#&ya odoriends with bowing.

8. Hikiuta

As in Deuta, the teacheshislv holds theezuri symbol; while the dancers,
with ayasticks in their hands, move their legs up and dakanging their

body position to the rhythm of the music, movingAfards and backwards.
The clothes are the same as inAlya odorj but without the cord for tying
up the sleeves or the headband.

The songs are sung in extended phrases, lengthgéhesgvowels in
syllables (@miji).*? This is typical for Japanese songs in traditional
theatrejoruri puppet theatre anthgauta®.

2 For example, if there is a syllable “shi” in atiethe singer extends it and sings it more like
“shiiiii”. In this case the vowel “i" isumiji.

3 The termnagauta (literally “long song”) is a lyrical song or batlaperformed with the
accompaniment of ahamisenNagautacan be heard in thieabuki shows or as a single song.
Nagautaperformers usually play trehamiserwhile singing.
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Songs by Kurita Hatsuo or Tachibana Toshiyasu,rdszbon audio tape,
are often played whildbon odoriis performed. The songs performed on
the 18" of August differ from those sung on the 16th. Atfee dances, the
most experiencedhirye makes a bow in front of the district chief. In the
past another danc®Vatari (The passage used to be performed by four
dancers who beat a drum while dancing. According Yeonaguchi
Yoshiyuki, only talented dancers could perfobmn odori— because the
dances were so difficult that only gifted peopleldaake on the challenge
of mastering them. The teacher does not usualghtéfae others how to
dance, but the dancers are to gather and pracfidhemselves (Izuhara
Cho Kyoiku linkai 1999: 60-61).

Dances such aafatari, Tsuboiri Shigen Aya odorj DeutaandHikiuta are
ritual dances that cleanse the space, wihdleidomary Kachi and
Yoshizanare entertainment dances. The repertoire of tkiesls of dances
used to be very rich.

Order of the Celebrations

The 15th of August

At 10:00 a.m. theezuri was prepared in the practicing aredori yado
Suitable branches were cut down by #ghéngatari taking part in théon
odori for the first time,and the dancers who had beghmingatari the
previous year. At 12:00 they ate lunch and resteithé same place where
the performances were held. At 2 p.m. the procedeift theodori yado
The elder dancechiryo carried theezuri the shingataria drum, and the
others a gong or a trumpet shell. During the prsicesthey beat the drum,
hit the gong and blow the trumpet shell from tiroetime. The teacher
shislv remained at thedori yado The procession passed by lkazuchi
Shrine (kazuchi jinjg** and reached a place call&dsaremizuat 2:30
p.m.* Originally the chirys used to lead a chorus here, but now the
accompaniment of the song is recorded on audio B@metimes, because
there are very few dancers, tti@iryo himself dances as he is in charge of
the whole event. Atkusaremizu they dancedShigen and debuting
shingatariperformedshidosmaru

After the dances, the procession went to Wakatfikehere at around 3
p.m. all the performers dance8higen and the shingatari danced
Ishidsmaru Their clothes were the same as in the previou®meance.

It is also called the Raimei Shriregimei jinjg

15 Kusaremiztis a smelly kusa) place where water from the river Are is collected

® There is another shrine in the precincts of thaziichi Shrine called the Aenomiko Shrine
(Aenomiko jinjd. The name Wakamiko presumably comes from thismshr
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Then they put away thezuri and went back to thedori yadoto rest a
little before performing the other dances.

At 4 p.m. the dancers lefhe odori yadoand went to the Enmeiji temple
with the chief of the district and the teackhists. The chief of the district
and a Buddhist monk greeted thl@istd on the east side of the main hall
(hondb) of the temple. The Buddhist monk was invited fr@mother
village since no Buddhist monks lived in Are. Atrasiji the dancers
performed the following dances for 30 minutBsguta Tsuboiri Shigen
Ishidomaruy, Aya odoriandHikiuta .

On the opposite side of the road to the templeetiiethe Gas no koya
the grain storehouse of the Nagadome family. Tharegbout 6 p.m., a
bordered mat was spread and more dances werempetdan it. The chief
of the district and a Shidtpriest sat on the East side. T¢t@sty greeted
the chief and the danc&euta Shigen Ishidomary, Kachi, Yoshizang
Aya odori and Hikiuta began. Because this was the opening day, the
dancers were wearing their costumes for the fimet so they needed
more time to change clothes, especially shangatariwho wore a long-
sleeved kimono.

All the dances ended at about 7 p.m. and the puepd in the ceremony
were put away. Thezuriwas left near the storehouse.

The 16th of August

At about 6 p.m. the dances were performed on aspratad in front of the
Denct goya, the storehouse of the Nagase family, inmalai manner to
the previous day. During the ceremony everyone viloeg bestkimono
and dedicated the dances to Shiratake mountaim Trey put theezuri
near the garage of the local fire station, at #reehd of the village. In the
past there was an old cemetery in that place, lttesbone in Are, but the
inhabitants built a new one close to the Enmaeijifite.

The 17th of August

At 10 a.m. a nevezuriwas prepared in thedori yadq where the people
ate their lunch. After the meal, there was a trajnsession before the
performance, calledarashi The dancers performetshidomary, Kachi,
ShigenandAya odori

At about 2 p.m. the teachehisld and the dancers left tloelori yadoand
went to the Shimt shrine of EbisuEbisusha located on the coast. They
formed a procession with the elder danckiryo holding theezuri, the
shingataricarrying a drum and the others a gong or a trursipelt and all
played along the way. The chief of the district an8hind priest took part
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in the procession to the Ebisu Shrine, actuallyrallk shrine iokorg
dedicated to the God of EbigiEbisu samg’. Next to it there is the
Watazumi ShrineWatazumishpwhere the God of the Sé4aijin sam3g is
worshipped. On one side there is a slightly highlatform used as a stage
on which the mat was spread out. Témuri was leant against the small
shrine and the priest said a prayer. During thiemeny of about 10
minutes all the dancers, wearing sumikienonos sat upright and looked
down. Then, one of them picked up #wmuriand all the dancers stood up
in a line performingDeuta Shigen Ishidomaru, Aya dori and Hikiuta.
When they had finished, they left tleeuri at the Ebisu Shrine. If it had
rained the dances would have been performed ifdlnee of Nagadome
Mitsuo. The dancers rested in the priest’'s gardemlbout one hour and at
around 4 p.m. they formed a procession and wettddkazuchi Shrine
carrying all the necessary props.

There, the chief of the district, the Skinpriest, the dancers, the local
representatives and people who had played an iatordle in local life
gathered in théaidert® of the shrine. After the preparations, which ldste
until about 4:40 p.m., thehislv greeted the chief of the district and the
following dances were performebeutg Tsuboiri and Shigen Then the
shingatari prepared for théshidosmaru dance and changed into the long-
sleevedkimona While they sat in their places and waited forirthern,
people in the audience placed money around thekspénto theitkkimonos
(if one of these two dancers, even if he is nghimgatari performsthe
bon odorifor the second year, he also gets money becausetie partner
of a shingatari) Then they dancedachi and Yoshizang and after
changing their clothes, they performéga odori and Hikiuta with the
other dancers in the garden of the shrine. All daeces, including the
breaks, lasted for about 45 minutes.

When the ceremony was over the performers put tbespnto a van and
went back to thedori yado The drum and the bamboo sticsa were put
into the storehouse of the Shinpriest, Tachibana Tonory then the
dancers went back home and rested. Later, the dartbe chief of the
district, and the local representatives gathereth@ priest's house and
naorai, a celebration marking the end of the Bon Festitzalk place. At

" Ebisu — one of the Japanese “Seven Gods of Fr(@michifukujin) — is the god of fishermen,
of working men, of good luck, as well as the guanddf the health of small children.

8 Haiden is the outermost building in a Shinshrine complex, used as a worship hall or an
oratory. One may enter ttaidenonly after completing a purification ceremony penfied by the
Shin priest.

¥ Recently, all the duties of the Shingriest Tachibana Tonomo have been taken over ogdu
Tachibana Kazukado.
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about 6:30 p.m. all the people involved in ban odorimet the dancers in
theodori yadoto thank them for their services and to give threamey.

Next, a ceremony calldtanabirakioccurred in the house of tehingatari
The dancers who took part in then odorifor the first time were given
tips or congratulatory presents. They prepared sdistees forhanabiraki

in return for money and served food to the repriadimes of Are, their
relatives, the other dancers and all the people hatbgiven them money.
They celebrated becoming an adult, which had beavep by their taking
part in thebon odori The money was often given to the owner of theskou
in advance (lzuhara GHKyaiku linkai 1999: 62). The dancers sat on the
seats of honour, the most respectable place baikeg by theshingatariof
the house in which the ceremony occurred. Nextito $atthe teacher
shislv who greeted all the people present and the ceiebratarted. If
there are two or morghingatarj the same ceremony takes place in each of
their houses that day.

Bon odori Now and Its Prospects for the Future

Living conditions in Are have been very tough. e tMeiji period the
whole island became a military fortress and, assalt, any research or
picture taking was strictly forbidden until 1945.hé geographical
conditions should also be mentioned: 90 % of Tsoals mountains are
covered with deep forest and until 1971 there wamain road to connect
the villages of the island, so the inhabitantsdive isolation (Nagasaki
Ken Tsushima Shi Gh1999:192). In spite of the harsh natural cond#ion
and of being a closed society, the inhabitantseseed in carrying on their
traditions.

The Bon Festival in Are, as well as other festivatsoss the island of
Tsushima, play an important role in the calendaarofual events. During
the preparations fdoon odorj both the dancers and the other inhabitants
unite and cooperate with each other. Set apart fhargrind of daily life,
bon odoridraws together the community of Are in a pleasaut enjoyable
way. The clothes worn during this festival and thences themselves
create a singular and unforgettable atmosphereishiapeated every year.
In contrast to these flamboyant features, the nmwmis music is
performed on simple instruments which do not reggpecial skills. In Are,
bon odoriis also an important rite of passage for youngpfeon the
threshold of adulthood. As a result, after the qukrof preparation the
dancers undergo a test and those who do not padstm@ractice more to
master the dances.
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Althoughbon odorifaces many problems in other places on the isldisl,

tradition is still alive and well in Are, thanks tlee efforts of the villagers.
Changes are somehow inevitable, but we must aticept and appreciate
even more the determination of local people to gmasthe community’s

traditions and enjoion odorievery year during the Bon Festival.
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autorze wg¢zyku angielskim.

5. Komitet redakcyjny decyduje o
dopuszczeniu tekstu do publikacii
i powiadamia o tym fakcie autora.
6. Nadestanie tekstu oznacza
zgod: na jego publikagj drukiem

i na wprowadzenie do tekstu
niezlednych zmian edytorskich.
7. Teksty prosimy nadsydgoczt
elektroniczn.

1. We accept documents
unpublished elsewhere in

MS Word format, not longer

than 40 000 characters
including spaces.
Documents should be in
English or Japanese. Only
translations from Japanese
may be accepted in other
languages.

2. Use available fonts to
adjust the romanization of
to the Hepburn or Kunrei
standard. Words other than
Japanese should be

romanized according to the
de factostandard for a given

language. We may
recommend the change of
romanization system.

3. Footnotes should be
included on the bottom of
the page.

4. Main text should come
with short summary and
information on the
contributor in English.

5. The editorial board
qualifies a text for
publication and notifies the
author of this fact.

6. It is understood that by
submitting the text the
contributors give their
consent to its publication in
print and to making

necessary editorial changes. 7 . JmfE 1%,

7. We await your e-mail
(computer file)
contributions.
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